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TIME OUT! 


We interrupt our series on the subject of | 


acoustics to make an introduction. We want 
our readers to know 


Mr. J. E. O'Brien 

3651 Perrysville Avenue 
Pittsburgh, Pennsylvania 
Telephone: FA 2-5152 


Mr. O'Brien has joined the Schantz organization 
as our representative in Western Pennsylvania 
and West Virginia. Aside from being an ac- 
complished organist, Mr. O'Brien is, as are all 
Schantz representatives, thoroughly schooled in 
the advantages of the Schantz organ. And like, 
the others, he will be glad to help with any 
information a church may need in planning for 
a new pipe organ. 


Here are the other Schantz representatives, 
who join us in welcoming Mr. O'Brien: 


Nicholas DeFrino John Lassig 
Box 213 4905 Locust Street 
Lyndhurst, N. J. Bellaire, Tex. 


H.. W. Muller 
2265 Wildwood Blvd. 
Toledo, O. 


A. C. Strahle 
2201 Miller Road 
Flint 3, Mich. 


Ernst C. Hornig 
2842 Harford Road 
Baltimore 18, Md. 


Roger Heather 
5597 Sunny Woods Lane 
Cincinnati, O. 


S. L. Klan 
5311 East Archer Street 
Tulsa, Okla. 


Edgar H. Mangam 
23 South Front Street 
Philadelphia 6, Pa. 


D. R. Salisbury 
124 Ancon Avenue 
Pelham, N. Y. 


B. G. Parsons & Son 
1932 Penfie'd Road 
Penfield, N. Y. 


G. H. Kloehs 
438 Alcazar Avenue 
Coral Gables, Fla. 


Sylvester Kohler 
3292 Illinois Avenue 
Louisville 13, Ky. 


Alfred E. Lunsford 
Box 184! 


Knoxville, Tenn. 


Pipe Organs, Inc. 
2724 West Jefferson Blvd. 
Los Angeles 18, Calif. 


John T. Widener, Jr. 
3051 Osborne Road 
Atlanta 19, Ga. 


SCHANTZ 


Organ Company 


Orrville, Ohio Murray 2-6866 


P. S. — Next month we'll resume the regular series on 
acoustics. Meanwhile, we remind you that copies of the 
recording “The Art of The Organ-Builder” featuring 
Marilyn Mason are still available at $4.95 each (Ohio 
residents add 3% sales tax). Send now for your copy. 
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Roman Catholic Church, Jutfaas, c. 1520. Organ formerly in the Nieuwe 
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Specification of the Austin Organ 


for 


FIFTH AVENUE PRESBYTERIAN CHURCH 


NEW YORK CITY 


GREAT 


16’ Violone 

8" Diapason 

8' Spitz Principal 

8' Bourdon 

8' Gemshorn 

4 Octave 

4' Spitzflote 

4' Quintaton 

Twelfth 

2' Fifteenth 

2' Blockfléte 

Il Sesquialtera 
Klein Mixtur 

V_ Fourniture 


Scharf 
Double Trumpet 


2-2/3' 


16' 

8' Trumpet 

4’ Clarion 
Tremulant 
Cymbelstern 


SWELL 
Gedeckt 


Dulciana 
" Geigen Principal 
Hohlflote 
* Gedeckt 
" Viole de Gambe 
Voix Celeste 
Flauto Dolce 
" Flute Celeste 
Dulciana 
Unda Maris, T.C. 
Geigen Octave 
Rohrflite 
Dulcet 
Flageolet 
Plein Jeu 
Cymbale 
Fagotto 
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Trompette 

" Fagotto 

Oboe 

Clairon 

Vox Humana 

Vox Humana Tremulant 
Tremulant 


Four Manual 


Draw Knob Console 


CHOIR 


Erzahler 


* Diapason 
* Rohrfléte 


8' Viola 
" Viola Celeste 


" Erzahler 


' Erzahler Celeste GG 


Principal 


* Nachthorn 


Nazard 


* Spindelflote 
Tierce 


* Larigot 
Mixture 
Clarinet 

" Trumpet 

" Clarinet 

" Clarion 
Celesta 


4 Bells 


POSITIV 
(Floating) 


pipes 
12 
12 
68 
68 
68 
68 


" Nason Flute 
Spitzflote 
* Prinzipal 
' Koppelflote 
* Oktay 
Quint 


" Sifflote 


68 


Mixtur 


Zymbel 


* Krummhorn 


12 
68 
68 
68 
68 
68 
61 
68 
68 
él 
él 
él 
él 


12 
68. 
68 
68 
49 Bars 


Tremulant 


pipes 


él 
61 
61 
61 
él 
6! 
él 
244 
183 
él 


Tremulant 


SOLO 
" Concert Flute 
" Cello 
" Cello Celeste 
" Harmonic Flute 
Grand Chorus 
" French Horn 
" English Horn 
" Fliigel Horn 
* Bombarde 
* Bombarde 


* Clairon 
Chimes 


Tremulant 


AUSTIN 


HARTFORD 


1, 


pipes 
68 
68 
68 
68 
366 
68 
68 
68 
68 
68 
68 


CONNECTICUT 


6' 
8 
4 


TUBA 


Unenclosed——high pressure 
(Floating as a division) 
Tuba Magna T.C. 

Tuba Magna 
Tuba Magna 


PEDAL 


’ Double Diapason 
* Contra Gamba 


Contra Bourdon 
Diapason 
Principal—Metal 


' Violone (Great) 
' Bourdon 

* Gamba 

* Erzthler | Caoir) 
" Gedeckt (Swell) 


* Dulciana 


* Gross Quint 


" Octave 


8' Violone (Great) 


" Spitzflote 

* Bourdon 

’ Erzahler (Choir) 
* Gedeckt (Swell) 


" Gross Terz 
* Quint (Ext. 10-2/3') 
" Choral Bass 


* Spillflote 


’ Gedeckt (Swell) 


 Terz 
" Spillflote 


Mixture 
32' Grand Cornet 


" Contre Bombarde 


(Ext. of Solo 16’) 


" Posaune 

' Bombarde (Solo) 

‘ Double Trumpet (Great) 
" Fagotto (Swell) 

* Clarinet (Choir) 

" Posaune 

* Posaune 

* Krummhorn (Positiv) 


Chimes (Solo) 


Organist and Choir Director 
Dr. Robert Baker 
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You, the Reader 


THE SCHULZE ORGAN 
TAO: 

I have read Adcock’s article on 
Schulze’s organ in St. Bartholomew’s 
Armley and regret that it contains some 
errors which I am sure you will like to 
have remedied. Of course I have had 
several “visits of interior inspection” to 
Armley and its famous organ, but the 
present organist, Mr. J. J. F. Watkins, 
Mus, Bac., F.R.C.O., has all the data and 
I understand that he will write to you 
and make the desired corrections. He 
has of course read Mr. Adcock’s article. 

I hope you keep A 1—all good health 
and happiness to a fine Editcr! 

Noel Bonavia-Hunt 
Benenden, Kent, England 


TAO: 

Mr. Adcock’s recent article in TAO on 
the Schulze Organ in St. Bartholomew's 
Armley contains certain references 
which demand correction, and I would 
be grateful for the opportunity of ac- 
quainting your readers with them. 

The stoplist was given inaccurately. 





HUGH PORTER 
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Build your own 
ELECTRONIC 
ORGAN 


New organ builder’s 

manual gives you the facts! 

Profusely illustrated, 123 page manual gives 

complete specifications, prices, and parts lists 

for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 


ELECTRONIC ORGAN ARTS, INC. 








4949 York Blvd., Los Angeles 42, California 


To save space I will merely give the 
corrections rather than the whole thing. 

1) Choir Cornett should read II-V 
ranks. Rather than break every 8ve. a 
new rank is added at each C to treble 
C. Composition: 

Bottom C 12 15 

Tenor C 10 12 15 

Middle C 8 10 12 15 

Treble C 58 10 12 15 

Top F 5 8 10 12 

2) Swell Cymbel does not break every 
octave. Composition: 

Bottom C 12 15 19 22 

Middle C 5 81219 

Top F# 5 812 

3) Grooving: Echo Oboe to Vox An- 
gelica 

Echo Dolean to Still 
Gedact 

Choral Orchestral Flute 
and Harmonica to Lieblich 8 

Swell Gamba to Geigen, 
Rohr Flute to Flauto Traverso 

Great Hohl Flute 8 to 
Gedact 

4) Couplers: (Mr. Adcock gave us too 
many): 

Gt.: S-16-8-4. C-8. 

Sw.: S-16-8-4. E-8. 

Ch.: C-16-4. S-8. E-8. 

Echo: E-16-4. 

Pd.: G. 8. C. E. 

Wind Pressures: Gt. 3%” only. Reeds 
and flues are the same. Sw. 3%”. Ch. 
2%". Echo 1%”. Pd. 3%” and 4%”. 

The Five Rank Mixture. In_ the 
Schulze/Kennedy correspondence a 
three ranker on the Great is specified 
when the organ was to have been a two 
manual only. As the overall size in- 
creased it is logical to assume the mix- 
ture did the same, especially as the 
chamber was confined and the tone thus 
prone to strangulation. Schulze’s father 
had used the 5 ranker at Bremen and 
Liibeck, so Edmund was au fait with its 
effect. Further, the stoplist from Har- 
rowgate days gives the mixture as a 5 
ranker there, so the order to Paulinzelle 
when the organ came back to Leeds was 
for a 32 and an open metal 16 ft. only. 

The account of the opening by Francis 
Jackson in Mr. Adcock’s article is not 
accurate. There were no workmen there; 
what fell on to the pipes (due to the dis- 
obedience or misunderstanding of an en- 
gineer) was a wooden dust board, not 
broadcasting apparatus. The 5 rank mix- 
ture was. unaffected. Temperature 
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changes, suddenly mild, a sudden freeze, 
a church full of people, were just as 
responsible for the out of tune effect as 
the accident, for the reeds were almost 
as bad as the mixtures. 

A “roasting” would have done no good. 
The man was most upset, as were we 
all, and the person we felt most sorry 
for was Francis Jackson who played 
nobly where others would have given up. 
To cause a deal of trouble would, in 
Mr. Adcock’s own words, have been like 
“shutting the stable door after the horse 
had gone.” 

There are many other points of inter- 
est which one could contribute apart 
from those raised by the article in ques- 
tion, such as the origin of the Swell 
celeste on the Rohr Flute slider, the only 
spotted metal, non-Schulze rank in the 
organ; details of its opening in Harro- 
gate, and its opening in Armley when 
another fiasco took place. Details keep 
coming to light after patient research, 
but so many legends have sprung up 
about this organ, which surely has an 
unique history, that it is difficult to as- 
sess fact from fiction. 

John J. F. Watkins, Organist 
St. Bartholomew, Armley 
Leeds, England 


NEW RECORDINGS 
TAG: 

I enjoy your fine magazine very much. 
The many excellent organ photos and 
wonderfully enlightening articles are al! 
in the very best of taste. 

I especially look forward to the re- 
views by Charles Van Bronkhorst of the 
New Recordings. He is very competent 
as a critic and my only regret is that 
he doesn’t review more recordings. I 
have spent time at the library reading 
back issues with much enthusiasm on 
my part. I wish it were possible for you 
to issue a small reprint-type paper of 
all of the recordings reviews in the past 
10 years. 

Perhaps I am not being very realistic. 
However, my record collection of classi- 
cal pipe organ recordings has grown 
from nothing to 150 records in slightly 
less than two years. 

I am not an organist. I am, however, 
a strange anomaly of organ lover and 
jazz drummer. I am fortunate enough 
to have played with such jazz greats as 
Lee Konitz, Johnny Smith, Georgie Auld, 
Eddie Costa, Hal McKusick, Nat Adder- 
ly, Bobby Jaspors and next week Sonny 
Stitt. My jazz colleagues don’t quite 
understand the utter fascination I have 
for classical organ music. Perhaps it is 
unusual, but I find that I can thorough- 
ly enjoy the element of greatness that 
comes through to me in both classical 
organ music and in the best of modern 
jazz. 

I have only wished to let you know 
about one of your readers—perhaps it 
will reinforce your awareness that there 
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are others besides choir directors and or- 
ganists who avidly subscribe to and 
read your very fine magazine. 

One last comment. Your articles on 
acoustics have helped me a lot to plan 
a music room in my house. I am inter- 
ested in the reactions of Van Bronkhorst 
and others on your staff as to their re- 
sponse to the recording of organ music 
for stereo playback. I have listened to 
several stereo recordings and frankly 
don’t see any reason why pipe organ 
fans should buy in on this stereo deal. 
It doesn’t seem to make much difference 
in most organs as if they were coming 
from isolated parts of the building. 
Perhaps the stereo effect would be bet- 
ter for the Positiv and Antiphonal di- 
visions. 

Robert C. Pope 
Hopkins, Minn. 


@ Queries put to recording technicians 
and others total to agreement that 
stereo recordings should be better than 
monaural, on two counts: musico-acous- 
tically, and pychologically. in other 
words, stereo recording, well done, 
should heighten the effect of organ sound 


PROTECTING 
the 
ARTISTRY 
of 
BUILDER 
and 
VIRTUOSO 


as this sound is acted upon by both 
stereo recordings techniques and space 
itself. The obvious exception, of course, 
would be a recording in a relatively 
dead acoustic. The Editor 


BAROQUE ORGAN 
TAO: 

I am amazed at the article in the 
August TAO by Raymond C., Boese, and 
by your hesitant pat on the back for it. 
The argument of the article, as I under- 
stand it, is that modern man prefers 
the mental to the emotional in his art. 
Mr. Boese evidently distrusts sentiment, 
and dislikes ornamentation. But one 
wonders in what part of the U. S. he 
lives; for to call the average modern 
man mental, would provoke a smile even 
at a funeral. This may be good psychol- 
ogy, but not good observation. 

Alfred North Whitehead (yes, we have 
read him) has said that 80% of our 
actions are generated by emotions; so 
we are obliged, whether or not, to recog- 
nize them. If the organist and his in- 
strument in a church are devoid of sen- 
timent, their lack will be the incongru- 
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ous element in the whole background 
of building, service, preaching and con- 
gregation. Are flowers on the altar un- 
necessary ornamentation? Is the intel- 
lectual preacher the one better qualified 
to help the sick and sorrowing? Is the 
singing of A Mighty Fortress is Our 
God a matter of intellect or of emotion? 
If all arguments in favor of the 
“pure” Baroque organ are based on such 
premises as this, we would suggest the 
featuring of more articles in TAO such 
as that of Maekelberghe (also in the 
current issue), as well as a continuation 
of Dr. Bingham’s contributions, in what- 
soever part of the globe he may be. 
William A. Goldsworthy 
Santa Barbara, Calif. 


TAO 

Re the August letter of George Col- 
lins. The purpose of today’s choir is 
two-fold. First, the Choir assists the 
congregation in worship. Faced with 
this most important task, the choir must 
not only do its best, but its best must 
be good. 

Secondly, most choir members sing as 
a contribution to the church. Their 
music is an offering unto God, and must 
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be worthy of such an offering: their 
best. P 
If we accept the above statements, it 
would follow that, in the case of a bet- 
ter soloist showing Sunday than the one 
that rehearsed it Thursday, the better 
soloist be used. I disagree. 

In my opinion, the most important 
aspect of music is mood; if the mood is 
there, technique, diction, good tone, and 
correctiness will follow. Mood can only 
be achieved when the Choir, Soloists, 
Organists, Director, Minister, and con- 
gregation are in empathy with each 
other. Even though an unrehearsed so- 
loist might know the solo as well or 
better than the rehearsed one, he will 
not be as sensitive to the choir and vise 
versa. And to complicate matters, the 
anthem or solo may have an entirely dif- 
ferent meaning and mood than it had, 
say, a month or two ago. Hence, the re- 
hearsed soloist would be my choice Sun- 
day. This holds true only if the rehears- 
ed soloist is good; a solo should not be 
attempted if the soloist is of mediocre 
or poor quality. 

Responsibility must also be considered. 
As a sustaining part and the backbone 
of the choir, the soloist has a very big 
responsibility; never can he let the direc- 
tor down. Thus attending ALL rehears- 
als and letting the director know when 
he cannot attend, then making suitable 
arrangements himself. If soloists would 
recognize these responsibilities, a lot of 
problems would be solved. 

My last point: we must remember that 
the Choir is a small Christian communi- 
ty striving to help others worship God, 
and through this, perfecting itself that 
its members might come closer to God. 
If one person has his toes stepped on, 
the whole purpose is set back. 

A choir must be run in a Christian 
manner; think twice before offering un- 
worthy music to God and the Congrega- 
tion, but think twice before hurting 
someone just to make the music better. 

Re the August editorial. A fine (and 
very true) article, and I would like to 
add my two cents worth. 

Along with the organists and choir 
directors that atttend music conferences, 
there are also a number of young people. 
As a rule, these young people make 
more progress and sound better at con- 
ferences than adults. However, when 
they return to their churches, the choir 
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directors are surprised at the vitality 
and spirit within their bodies and faces, 
and shocked at their full voices with 
overtones. Their voices stand out over 
the thin tones of the choir and the 
director tells them to sing soft and de- 
vitalized, and to get rid of that silly 
look on their faces. To make matters 
worse, the church has probably spent 
$25-50 to send these young people to 
choir school to learn the right and 
natural method of choral singing, only 
to have the choix director and members 
make fun of them and destroy the spirit 
within them. 

Faced with this same problem four 
years ago, I asked the director of my 
conference what to do. He said, simply, 
to do what I had been taught and 
nothing else: no lectures, wise cracks, 
etc., and pretty soon the director and 
members would begin to imitate me. It 
worked! 

Concerning the organ music (and the 
organ), our pastor bought E. Power 
Biggs’ record “The Organ” to play for 
the various groups of the church, The 
record is an excellent way to present 
in argument for good organ music and 
good organs I think it has started 
enough people thinking that our new 
Sanctuary might have a good organ 
Some of the readers might try it. 

J. Philip Baker 
Pacific Palisade, Calif. 
ARMLEY, LEEDS 
TAO 

Since my letter to you in July re the 
Armley organ I had already discovered 
that somehow the Sw. reeds—Horn 8’, 
Oboe 8’, and Clarine 4’—are omitted 
from the stoplist. Whether this is due 
to my own foolish oversight or to your 
printer I do not know. , 
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Then on Friday August 14 I received fessional. But the fact remains that a 
a letter from the organist, Mr. J. J. F. disgustingly high percentage of our 
Watkins, pointing out other errors. He great churches and cathedrals present 
also called in question others of my music in performance that would not be 
statements. This he did as a matter of tolerated in the humblest concert hall. 
courtesy to inform me of the criticisms This, in my opinion, is where the trouble 
which he had forwarded to you. lies. 

All I can say in extenuation of my er- It is well to speak of the high stan- 
rors is that I copied the stoplist from an dards we have but there seems to be a 
article in “The Organ,” the accuracy of double set of standards in all too many 
which so far as I know had never been places. Full time choirmasters and or- 
challenged. As Mr. Watkins is the or- ganists are saddled—many times 
ganist he evidently has access to all through their own cooperation—with so 
parts of his instrument and should be many teaching and administrative re- 
the authority upon it. Therefore, like a sponsibilities that the music of the 
sensible person (I hope), I must bow to sanctuary and the training of the choirs 
his superior knowledge, and apologize to seems to receive whatever time, atten- 
both you and him. tion and interest that happens to be left 

With regard to the unfortunate hap- over. 
penings on the re-opening of the organ This is not the way that great music 
I have heard all sorts of explanations, or great artists are made. Until we get 
but I based my remarks upon what I our perspective straight and somehow 
considered would be nearest the truth. find a little more zeal for the perform- 

Ernest E. Adcock ance of truly great sacred music in the 
Norfolk, England finest way we know, we do not merit the 
TAO: recognition of our instrument or its pro- 
The editorial, “Will We Never Learn?” tagonists on a truly professional level. 
aN i ee ‘ ‘ Lloyd David 
in the June edition of TAO prompts the x 
= ; : ee : ; Rockford, Ill. 
first letter I have written in reply to a 
printed statement. I do, however, read M You are so right! Editor 
TAO regularly and feel you are doing TAO: 
excellent work since the new regime In reference to the letter published 
began. in your September issue by Martin Gra- 

The editorial comments you made on bau concerning the transient response 
the subject of the status of the organ of pipes actuated by a mechanical pallet 
anid its professional recognition were with an air chamber and direct me- 
timely and adroit. I have no quarrel} chanical action, I should like to make a 
with your feeling that the organ shoul’ few comments. Here, we see proof that 
be a respected instrument in our na- a yalve or pallet located directly under 
tion’s concert halls but I am not sure’ 4 pipe foot is inferior because of the 
we are ready for such recognition. ragged initial transient produced under 

Through such organizations as the normal operating conditions imposed by 
AGO, much has been done and is beins the action, whether it be electrical or 
don to raise the standards to the pro- (Concluded, page 406) 
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with Other Instruments 


Concerto for Organ and Orchestra, Op. 46 


score and parts on rental) 


*Connecticut Suite for Organ and Strings, Op. 56 
(score and parts on rental) 


Concerto for Brass and Organ, Op. 57 
(Full score and parts — $7.50) 


For ORGAN SOLO 
Sonata of Prayer and Praise, Op. 60 


For CHorus 
Communion Service in G 
(published by Novello & Co., London) 


The H. W. Gray Co., Inc. 
159 East 48 St., New York 17, N. Y. 
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513 East 84 St., New York 28, N. Y. 
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There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 
All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over 
fifty years. 
More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their ease of installation and 
inability of performance make the Reisner 


petted 
a 


STYLING, CRAFTSMANSHIP, RELIABILITY ... . 
THE REASONS FOR REISNER!* 

For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 

maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 

If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 

The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 
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Saint Episcopal Church 


Shreveport, Louisiana 


Reolian-Skinner Organ 
Dedication, September 22, 1959 
William Z. Teague, Recitalist 





Tournemire’s L'ORGUE MYSTIQUE 


Kony EG 


One of the basic problems fac- 
ing the church organ‘st is that of providing music within 
the framework of the church service—music which is a 
complement to the service, but at the same time is not 
of such a nature as to draw attention to itself. This 
problem of musical integration is evident in the services 
of almost all branches of the Catholic, Protestant and 
Jewish religions. 


Music of the church is an aid to worship and is not 
something apart from the main trend of emphasis for 
the particular religious occasion. Too often one attends 
a service wherein music presented is totally irrelevant or 
is of such a nature as to be of the display variety. Such 
presentations are not devices of spiritual assistance, but 
are of a distracting character which contributes to the 
disintegration of the practical continuity of the service. 
It is always a problem of the conscientious organist to 
attempt to correlate his musical offerings with the theme 
of the service. The recitals of prelude, offertory, and 
postlude within the church service (if they are so con- 
sidered, in first and last instances, at least) are all too 
often utterly removed from the true purpose of worship. 


It should not be inferred that service music should be 
nondescript or of a mediocre kind which would by its 
very own nature be unattractive, but rather it should 
be realized that music of a worthy character must be 
presented. This problem has been under active considera- 
tion for several centuries by musicians in many coun- 
tries. One of the first attempts at relating the music of 


the service to the theme of the religious motive of the 
particular occasion is that of instrumental settings of 


the Mass. 


Mass settings were made by English virginal composers 
and by French, German, Italian and Spanish organists. 
It would appear to be obvious that, due to the great ability 
in improvisation of organists of these earlier periods of 
organ music, many musical settings of such sacred works 
would not have been written down for future use. From 
what has come down to us, it is evident that both tra- 
ditional subjects, as well as freely composed material, 
were used as the basis for such compositions. Over this 
long period of time, organists have been adapting music 
of the. church for the purpose of relating the organ music 
played to the theme of the service. Fortunately, some 
settings were written down; and as a result, models for 
this necessary endeavor have been available for succeed- 
ing generations of church musicians to use as guides for 
devising their own individual materials. 

These endeavors in correlation have also followed 
avenues of national development. In Germany, the 
chorale of the Lutheran Church has served as the basis 
for compositions which are related to the services of that 
church. Preludes on chorgle themes have been written 
in large numbers by many* composers. Also in Germany 
before the Reformation, composers such as Arnolt Sch- 
lick wrote settings based on Catholic chants or themes. 
Two pieces of note are his settings of “Maria zart von 


Dr. Gay, TAO staff reviewer of organ music and books, sub- 
titles his remarks “A Consideration,” and appends the following 
item which readers should read before approaching the main article. 

Lynnwood Farnam once asked Tournemire why the themes of the 
pieces did not always correspond to the real notes of the chant. 
Sometimes notes are omitted and the theme is not what the chant 
it. Tournemire answered that this was the way one remembered 
the music—this was the theme. The notes he omitted were only 
essential insofar as they helped convey the text; therefore they were 
not musically important or necessary. This will answer the same 
question asked by all who compare the themes with the chants 
in the "Liber Usualis" and "Graduale." 
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edler Art” and his composition upon the “Salve Regina.” 
These practices of composition have continued until the 
present day, with Max Reger and Sigfrid Karg-Elert 
making numerous contributions in the not too distant 
past. 

In France, settings were made in the style of versets 
on liturgical themes as well as complete settings of the 
Ordinary of the Mass in musical form. Another novel 
feature of the French endeavors was that of composing 
Noéls. The setting of popular type tunes of the Christ- 
mas Season, for organ, found great favor with Claude 
Daquin; for he composed a number of pieces of this na- 
ture. France, being predominantly Catholic, has con- 
tinued to produce composers who make use of the Catho- 
lic chants; and this type of writing, while falling into a 
period of relative inactivity after Marchand, was stimu- 
lated again by Guilmant and Widor. Nonetheless, while 
writing down settings of the chants or compositions based 
upon them subsided, improvisation upon these permanent 
thernes did not diminish. 


It was the policy of the French organist to use the 
material which was a part of the service as the basis for 
organ music which was related to the service. More re- 
cent composers in France and Belgium who have used 
themes from the chants of the Roman Church are Dupré, 
Maleingreau, Langlais, Litaize, and Tournemire. Of this 
group Maleingreau and Tournemire are outstanding, the 
furmer for his ‘Preludes on the Introits” and the “Ele- 
vations Liturgiques,” as well as organ symphonies based 
on chant themes, and the latter for the expansive opus 
under present consideration. 


At the suggestion of Joseph 
Bonnet, Charles Arnould Tournemire composed a monu- 
mental work entitled L’Orgue Mystique, 51 Offices de 
Vannee liturgique inspires du chant gregorien et librement 
paraphrase. As the title suggests, these works use as 
their bases the plainchant of the Catholic Church, and 
material is provided for each Sunday in the liturgical 
year. Each suite but three is made up of five move- 
ments—-a Prelude on the Introit, Offertory, Elevation, 
Communion, and Finale. With the exception of the final 
movements, practically all are of a quiet, subdued nature, 
and are of suitable character as to contribute the type 
of musical. offering in a service which is relevant and yet 
is not attractive unto itself. 

Tournemire has this to say concerning the use of the 
plainsong in the work: 

"Plainchant which is really an inexhaustible source 
of mysterious and splendid lines—plainchant, 
triumph of modal art—is freely paraphrased for 
each piece in the course of the works forming this 
complete set. Endeavors have been made to main- 
tain the infinite suppleness of its phrasing, its un- 
matched suavity, its mystical depth; alike endeavors 
were made towards association of medieval garlands 
with the many sided resources of polyphony, laying 
aside any accents which could alter the serenity of 
cathedral music.” 

In basing these pieces on the chants, Tournemire en- 
countered two problems. First was that of melody and 
rhythm as applied to transcribing the flexibility of the 
chant to notation in current usage; and second was that 
of relating the nature of the text of the particular portion 
of the Mass to the music presented. The problem ef tran- 
scribing the rhythmically free, monophonic chant into a 
polyphonic composition, which must, in the nature of 
things, include the use of bar lines, is further compli- 
cated by the lack of musical agreement as to the inherent 
rhythm of the chant itself. 


There are two schools of thought on this matter of 
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plainchant rhythm. One is the Mensuralist School which 
contends that there is more than one time value to the 
notes of the chants, but disagrees as to which notes are 
short and which are long. The viewpoints of this school 
are represented in the Editio Medicea of the 16th century 
which interprets neumes as measured notation. 


The second school has two branches, the Accentualists 
and the Solesmes School. The former believes in uniform 
value of notes, with musical accent determined by textual 
accent. The latter believes in uniform values, but not in 
musical accent based on textual accent. Since Tourne- 


mire has based his work upon the conclusions of the 
monks of Solesmes, it might be well to list briefly the 
rhythmic principles advocated by this school. 


Uniform time values are recognized, rhythmic flow 
is controlled by means of the arsis and thesis, by the com- 
binations into binary groups of arsis and thesis, by ar- 
rangement in ternary groups of one arsis and two theses, 
or two arses and one thesis. The ictus is used to divide 
the chant into groups of two or three notes; these are 
combined into groups or phrases. It is also necessary 
to note that the tonic accent and the ictus do not need 
to coincide. 

In his attempts to retain the free rhythm of the chant, 
the composer indeed had a problem in _ transcription. 
These pieces seem to maintain the flow which, while not 
coincidental with the plainsong, is still in general one 
which is characteristic of the chant. The solution of the 
problem called for great flexibility within the structure 
of the compositions. This freedom has been achieved by 
the use of multimeters, metronome changes of various 
orders, change of mood indication, bimeters, and indications 
of liberty such as a _ piacere, assez librement, and 
senza rigore. The chants are used directly and without 
interruption, set in sections, using either the entire chant 
or portions thereof, or are paraphrased. 


The problem of relating the music to the text is one 
which seems to have been solved adequately. There are 
within the prescribed readings for the Sundays in the 
year a number of duplications of ideas. These are not 
necessarily noticeable within the writing of the music, for 
the compositions seem to be neutral vehicles of communi- 
cation between the ideas of the texts and the minds of 
the listeners. 


There appears to be no way of relegating certain types 
of passages which are used to a particular idea of the 
texts. The same musical idea could be used in various 
ways to suggest different text contents. However, there 
are several examples which can be mentioned that are 
used to depict specific ideas which are not recurrent. 


One of this type is to be found in the Communion of 
the suite for the Sunday between Christmas and New 
Year’s Day. The text tells of the Angel’s instructing 
Joseph to take Mary and Jesus and return to Israel; for 
those who sought to kill Him there are dead. A march 
style figure is used within the composition, and is sug- 
gestive of the plodding footsteps of men and of the beasts 
of burden in the return from Egypt. Another such ex- 
ample is to be found in the suite for the 19th Sunday af- 
ter Pentecost. There is in the second movement a rhyth- 
mic pedal phrase which is suggestive of faltering foot- 
steps. In the same movement alternating chords at slow 
speed are suggestive of the labored movements of those 
walking in tribulation. 

General impressions can often be found in these suites. 
The element of prayer as indicated in several texts is 
suggested by the quiet, serene settings which are af- 
forded many movements. Specifically, one can sense 
within the unfolding of the setting of the Introit for the 
Sunday called Sexagesima an element of tenseness which 
could refer to the fervency of the prayer of a people seek- 
ing the Lord to arise from sleep and rescue His people. 
Also from this same suite is a general suggestion of joy 
and youthful exuberance found in the Communion. The 
text describes the approach to the altar of God, the source 
of joy to our youth. An atmosphere of jubilance is in- 
dicated, especially by the employment of a melismatic 
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figure which interrupts the movement from time to time 
as though it were an outburst of joy from a soul. One 
of the prerequisites for understanding these works is a 
knowledge of the texts. With this information, the listen- 
er can relate the music as he chooses, or merely listen 
objectively to the work. 


It is obvious that no composer who employs plainchant 
can retain the ultimate degree of authenticity; for plain- 
chant is monodic, and when it is harmonized it loses its 
primary characteristic. In writing a composition for key- 
board instruments it is necessary to employ more than 
one voice for the sake of practicality. Therefore, those 
who use plainchant as a theme must resort to some type 
of harmonization. In the works of some composers, 
harmonizations either assume major or minor tonalities 
or are devised upon no specific tonality. 


Tournemire, however, has retained more of the histori- 
cal elements associated with the chant, and has provided 
modal harmonizations in many instances. The composer 
used the mode indicated for the chant by the monks of 
Solesmes, and remained rather faithful to the original 
mode of the chant in the harmonizations. There are ex- 
amples which are polytonal or are of multimodal construc- 
tion; yet these are generally pieces which are built upon 
mere suggestions of the chants or paraphrases, and are 
not aimed to involve the chant in such a way as to be 
bound to one particular mode. These so-called harmoni- 
zations arise from the combinations of voices in a poly- 
phonic style of writing, and this style is most suitable 
in the formulation of these suites. 

As has been suggested, these pieces are generally im- 
provisatory in style. The very nature of plainchant is 
such as to indicate that these works would be of flexible 
character; and if through composed, would exist as some- 
what of a fantasy. The music is formless, and as a result 
it does not draw the attention of the listener from the 
more important considerations within the service. It is 
a contributing influence within the realm of worship ex- 
perience. This very characteristic in most cases renders 
concert performance unsuccessful. Here it would be di- 
vorced from the situation for which it is designed; and 
without the elements of the worship experience, it be- 
comes only wandering me!odies in formless attire. 

Within some suites there are several fugues used as 
finales, as well as terminal pieces written in two or three 
sections. Certain of these movements could be used alone, 
but the use of any entire suite in an organ recital is like- 
ly to meet with slight favor or appreciation. The writer 
has found this to be so from personal experience. 

The concluding portion of Dr. Gay's article on the music of 
Tournemire will appear in an early issue of TAO. 
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As vou know, to hear organ tone in a correctly made 
installation is the best way to assess its true beauty 
and range. And you needn’t go far to hear a Baldwin 
because Baldwin Electronic Organs are installed in 
over 15,000 churches, schools and institutions. 

The Baldwin is designed and built to reflect, in 
every possible way, the traditional values of classic 
organ building. Let your own critical ear be the judge. 
If you will write to the Baldwin Organ Division we 
will forward the names and addresses of Baldwin 
installations nearest you and make arrangements for 
you to visit them at vour convenience. 


Listen to the Baldwin closely—to its extensive 


complement of unduplicated, independently-voiced 
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stops in all four tone families. Sit down at the console 
You will feel at home. The arrangement of stops, 
couplers, pistons, pedals, toe studs and controls con- 
forms to A.G.O. standards. You will agree that the 
Baldwin effectively meets vour musical requirements 

Send for the list of Baldwin installations today 
Write to Organ Division, Building O-1, Baldwin 
Piano Company, 1801 Gilbert Ave., Cincinnati, Ohio 
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BALDWIN AND ORGA-SONIC ORGANS 


On 
the 
Death 
of 


Lazare 


Saminsky 


All bert Whisser 


With the death on June 30, 
1959 of the composer, Lazare Saminsky, the world of 
music has seen the passing cf an extraordinary and rich- 
ly provocative figure. Although he was from his youth 
intimately and fervently associated with the various cur- 
rents of Jewish music and was subsequently recognized 
as one of its foremost creators and expositors of this 
century, his position as an artist is not so easily de- 
finable 

For Saminsky also wrote a whole series of remarkable 
works (Five Symphonies, Three Shadows, Eon Hours, 
Pueblo, the opera, Defeat of Caesar Julian, etc.) which 
must be viewed as falling outside the orbit of Jewish 
music They are the voice of a highly independent 
modern musical mind unhampered by cliché or fashion 
and suffused with an original poetry and an amazing 
power 

As a composer of Jewish music Saminsky’s place in 
history will loom large indeed. What he brought here 
was a total and sharp rejection of that which was meretri- 
cious, sentimental and inauthentic—rebuking by turn 
the all too prevalent dilletante and those composers 
who thought that Jewish music could be written with 
the left hand only. What he sought for in Jewish music 
was a recognition and re-creation of its ancient lineage 
and that strain in its historical development that bespoke 
the noblest, the most vivid, the most precious of its 
very own musical genius. 

Saminsky’s development as a Jewish composer was not 
at all distant from that of other great nationalists of this 
century, e.g., Bartok and Vaughan Williams. For he too 
started with the folk song and worked through a kind 
of arduous process from the particular to the universal. 
It was the naive charm and lilt of the secular Eastern- 
European Yiddish folk song that first won his affection. 
These he collected and transcribed with great skill and 
devotion and founded in St. Petersburg in 1908, in com- 
pany with some of his fellow-students of Rimsky-Korsa- 
koff, the now historic Society of Jewish Folk Music. 

However, after a trip to the Caucasus in 1910 and again 
in 1913 as a member of the Baron de Guinzburg Ethno- 
logical Expedition, and hearing there the astonishing 
religious chants of the Georgian Jews, he came to see 
that it was the old synagogue that housed the most prized 
treasures of Jewish music. 

From here on, in such works as that lovely choreo- 
poem, The Lament of Rachel (1913-rev. 1920), the mov- 
ing and poignant ballet, The Vision of Ariel (1916), and 
sundry smaller pieces, his music reflected a fervent pre- 
occupation with the ancient Biblical Jewish communi- 
ties—East and West. All this was done with an exem- 
plary and selective esthetic sense and a compositional 
technique that was at once contemporary, subtle and 
exciting. 
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In 1924 Saminsky was appointed musical director of 
Temple Emanu-El, New York—a post he held until 
1958. Invigorated by the forward-looking musical policies 
of that institution, he set about shaping its musical ser- 
vice and achieving there the fruition of his hopes and 
very highest of ideals for Jewish liturgical music. It can 
be rightly said that due to Saminsky’s sturdy director- 
ship the musical service at Emanu-E]l has in some way in- 
fluenced almost every synagogue in our land, regardless 
of sectarian persuasion. His three Services for the 
Temple (Sabbath Evening, Sabbath Morning and High 
Holiday) mark a truly new departure in American syna- 
gogal song. For here for the first time was a Jewish 
composer of stature, strong individual profile and first- 
rate craftsmanship, bringing to our native synagogues 
services that were musically and esthetically integrated— 
and striving, as it were, to span a forgotten bridge 
towards older, more authentic and certainly more lustrous 
antecedents. 


A still further development in Saminsky’s Jewish style, 
and probably his highest and most original achievement, 
is to be found in his cantata-pantomime, The Daughter 
of Jephtha (1928). Stark and eloquent, the work leaves 
behind all the literal aspects of Jewish music and achieves 
instead an evocation of its essences. This is a nationalist’s 
full turn towards the universal. Other works in this 
uncompromising manner are the Two Psalms (93 and 
137) for mixed chorus, soloists and orchestra. 


There is hardly a composer of Jewish music of conse- 
quence in this century who has not felt Saminsky’s force 
or who has not been heartened by his presence and ex- 
ample. Most especially will an entire genération of gifted 
young American-Jewish composers remember his open- 
hearted and selfless magnanimity, and be always strength- 
ened by his design to achieve the very noblest ends for 
art. END 


A Pentecost Service 


On May 17, the editor found himself in Christ Church, Roches- 
ter, New York, for the eleven o'clock Procession and Festal Eu- 
charist—in the church where he once had charge of musical activi- 
tres 

Things change in any parish, as things must. Here the festal 
service form has been streamlined in numerous ways from that of 
fifteen or twenty years ago.  Liturgically, these changes are to 
some degree nothing more than-a matter of expediency on the 
part of the clergy, and in some instances somewhat disruptive to 
those for whom liturgy, and its impact on ceremonial (and _ per- 
haps vice versa), have meaning; but this may be considered a 
personal reaction, no doubt. 


As solo instrument, the organ sound is dated and a bit muggy— 
it was not played to alleviate this condition. The adult mixed 
choir sang most acceptably, the men handling all plainchant pro- 
pers with clarity, logicality and excellent tone. 


The setting of the processional hymn was written for the oc- 
casion by Thomas Canning, a faculty member of the Eastman 
School of Music. When congregational participation is not de- 
sired, this music, scored for voices, brasses and organ, would be 
found interesting indeed. The common of the mass was the 
Missa Brevis Sancti Thomae’’ by Wayne Barlow, also an Eastman 
faculty member. This is truly worshipful music, beautifully writ- 
ten, which it is hoped will be published soon. The choir sang it 
with care and fine tone 

The anthem at the Offertory was by Howard Hanson, director 
of the Eastman School of Music, is published, we were informed, 
by Carl Fischer. “O Lord, our Lord, how excellent is Thy Name” 
is an exquisite thing which we would highly recommend to all 
choral conductors seeking an unusual work. 

The Barlow and Hanson works were first performances of this 
music in this church. The use of both plainchant and contempo- 
rary choral music was completely compatible in this service and 
those responsible (neither organist nor choir director were given 
the courtesy of a listing in the service leaflet) for the music should 
be heartily congratulated. This was a service for which the music 
was prance BPs designed, excellently sung, intelligently conducted. 

The Editor 
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Worrying about a CHRISTMAS gift? 
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THE ORGAN 
IN CHURCH DESIGN 


By JOSEPH E. BLANTON, Architect 


Available only from WENTURE PRESS, Albany, Texas, 
at $20 the copy, postpaid. Descriptive folder sent on 
request. We have a limited supply of color postcards of 
four old European organs at 20 for $1, postpaid in the 
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Camil Van Hulse 
THE CHURCH MODES 
Part |, No. 97-1413 $3.00 
Part Il, No. 97-1432 $3.00 


General service music in the eight modes and the 





tonus peregrinus. 





Wilbur Held 
A NATIVITY SUITE FOR ORGAN 
No. 97-4461 $1.25 


Easy music for the Christmas season on five familiar 
Christmas carols. 


Harald Rohlig 
EIGHT INTRADAS AND CHORALES 
FOR ORGAN AND TRUMPET 
No. 97-4421 $3.00 
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Exactly what can Hammond 
Harmonic Drawbars do for you? 


Most organists know that Hammond’s exclusive Drawbar 
System of registration gives them literally thousands of 
different tones. 


But what does this mean in terms of actual playing? 
It means just this: When you play a selection on the 
Hammond, you can use any type of organ you wish— 
baroque, romantic, church, or even theater. 


For example, you can play the TOCCATA by Pachelbel, 
and have as resources the equivalent of a baroque organ. 
Or, you can play the lovely VISION by Rheinberger, 
and have the resources equal to a romantic organ. 
Or, you can play the works of Widor, Dupre, Messiaen 
and call upon all the tone colors of a concert organ. 





_ 5 Free 24-page booklet explains in detail 

4 me mses fee | the vast musical resources made possible 
by Hammond Harmonic Drawbars. Mail 

the coupon now for your copy of ‘“‘Creat- 
ing Beautiful Tone Colors with the Har- 
monic Drawbars of the Hammond Organ.” 
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Hammond Organ 


. music’s most glorious voice 


| 
j 
L 


Hammond Organ Company 
i228 W. Diversey Avenue, Chicago 39, Illinois 


Without obligation, please send me a free copy of the 24-page booklet 
“Creating Beautiful Tone Colors with the Harmonic Drawbars of the 
Hammond Organ.” 


Name 


Address 


A Wicks pipe organ... majesty in music 


Togetherness: A Wicks 
Pipe Organ and you 


If you were to sit down at this Wicks Pipe Organ right 
now and play, you would never want to play any other 
kind of organ again. 

Over the years, thousands of organists have discovered 
the Wicks organ is for them, for now and forever. Why a 
Wicks? Because only Wicks fully complements the skills 
of the true artist, providing both tonal and mechanical 
perfection. And only a Wicks assures such keen refine- 
ment of all voices with consistent blending into a 
brilliant ensemble. 

There are many more reasons why you and a Wicks Pipe 
Organ belong together: Wicks’ perfection of the ‘‘eye- 
line’ console for easy, all around vision custom- 
building of all parts and complete testing to insure 
instrument reliability and long life. Find out how you 
a Wicks Organ. No obligation. Send coupon 
for full details. 


can play 


icks 


PIPE ORGANS 


The House of Wicks « 


Dept. 10 


Wicks Organ Company « Highland, Illinois 


Wicks Organ Company °* 
Highland, Illinois 


Please mail full information on Wicks Pipe Organs to: 


Your Name 


Zone State 
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THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church 
or remodeling program arte completed. Valuable and necessary 
information will be given without obligation. 


MEMBERS 
Builders 


Aeolian-Skinner Co., Inc. 
Boston 27, Mass. 

Austin Organs, Inc. a. Dag LaMarche Mfg. Co. 
Hartford 1, Conn. Chicago, Ill. 

Estey Organ Corporation W. H. Reisner Mfg. Co. 
Brattleboro, V 4 Hagerstown, Md. 

Hillgreen, ly & Co. A. R. Schanp 6 Sons 

10 


Ops Ss Seoply Corp. 





A liance, Ohio Alliance, 


Holtkamp Organs 
Cleveland 9, Ohio 

M. P. Moller, Inc. 
Hagerstown, Md. 

Chester A. Raymond 
Princeton, 

The Reuter Organ Co. 
Lawrence, Kansas 

Schantz Organ Co. 
Orrville, Ohio 


Allied Manufacturers 


J. C. Deagan, Inc. 


) 
Schulmerich Carillons, Inc. 


Sellersville, Pa. i 
The Spencer Turbine Co. 
Hartford 6, Conn. 


Maintenance 


Arthur J. Fellows 
St. Paul, Minn. 
Midwest Organ Service 
Granite City, Ill. 
William Redmond Organ 
ae 1, Texas 
Wichlac & Son 


Works 


Chicago, III. " Ghicags 34, Ill. 


FREE BOOKLET 
“The Creation of Organ Beauty and Tone" 


A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


The American Organist 
280 Broadway 
Staten Island 10. N. Y. 














GRAY-NOVELLO——— 


NEW ORGAN MUSIC 


DAVID H. WILLIAMS 
Carol Prelude on “Bring a Torch" 75 


CLAUDE MEANS 
Choral Prelude on "Down Ampney" 75 


EVERETT TITCOMB 


Aspiration 75 
Improvisation on the 8th Psalm Tone 75 


JOHN HUSTON 
Prelude-Improvisation on Aberystwyth"  .75 


WALTER MacNUTT 


Choral Fantasia on ''Veni Emmanuel" 75 


J. S. BACH, arr. Virgil Fox 
"Now Thank We All Our God" 75 


KENNETH MEEK 
3 Preludes on Plainsong Melodies 75 


ROBERT ARNATT 


Procession 75 


ROBERT HEBBLE 
Nave 75 


THE H. W. GRAY CO., Inc. 


Agents for NovELLO & Co., Lp. 
159 East 48th St. New York 17, N. Y. 
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Orgelectra.. 


Designed and engineered specifically for 


THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGANS 


The finest key action current available 
ia 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 
2955 25th Ave. ° Schiller Park, Illinois 
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The importance of “WHY” 


itd W ,, Oe 


Interest in the study of music 
today is at a high peak, not only do boys and girls, in large 
numbers, carry on the study of an instrument or singing, 
but public education offers opportunities for both instru- 
mental and vocal participation through the various en- 
semble organizations. In some places it is possible to se- 
cure training in solo singing. 

Methods of teaching music abound in particularized text 
books and diverse phases are expounded, often expertly, 
in musical journals. An almost inexhaustible amount of 
detail is thus available to the benefit of the teacher. In- 
struction is consequently raised in quality by those who 
are alert to the situation. 

Musical pedagogy has certainly undergone considerable 
change because of the advantage of the written word 
and because of the added emphasis which is now given 
to methodologies in all areas. With all the gains that may 
easily be noted, there is one element in teaching music, 
and indeed in other fields, which merits the attention of 
all who profess sufficient knowledge to teach. This ele- 
ment is one which is equally vital to the student who is 
certainly entitled to expect to learn answers. 

Concentration in directing a student in the technique of 
an instrument (or voice) is largely in the direction of the 
correct manner of producing a tone and in attaining 
facility in delivering a series of tones—the essence of 
music. There are errors of procedure all along the way 
which need amending for the elimination of impediments 
in the ultimate goal. In addition, it is necessary for the 
student who has professional ambitions to study the struc- 
ture of music—musical theory, and to enhance his con- 
ception of the art by a study of perspective—music history. 
Through these coordinated efforts it is possible to develop 
the student's capabilities as far as his native ability and 
perseverance will allow. 

As the student advances he finds that many times he 
is confused and puzzled about many things. He is required, 
as a pianist, for example, to translate to the keyboard the 
hieroglyphies of the score according to the indications 
suggested by its composer. Certain details, however, ap- 
pear at times, which are solved by the teacher in a way 
that may leave him in some doubt. He wonders why this 
solution is required and if there may not be another, even 
a better one. 

He has found, in short, that he is being 
without the satisfaction of being given any reasons. There 
are of course many teachers who would resent being 
questioned as to the why of anything. In some cases they 
could give the right answer; in others, unfortunately, they 
could not. Their teaching is consequently an arbitrary 
process based on their presumably complete mastery. 

In dealing with advanced and graduate students from 
all parts of the country over a period of years, this 
question of WHY has appeared so often that it seems per- 
tinent to speculate on the matter. Does a student who 
fails to understand the exact reason for a procedure 
manage its execution to its utmost capacity? With many 
students who are analytical and curious there can be no 
doubt that incomplete instructions leave him unhappy, 
when only partially convinced. 


taught how 


Since the piano was referred to above, let us look into 
some problems the student will discover. Early he finds it 
is so easy to hit an occasional wrong note. Why? The 
teacher probably has told him the remedy is in slow prac- 
tice and yells disapproval at lesson periods in the expecta- 
tion that such carelessness can be overcome. Few are 
those wise persons who analyze the situation and take 
steps by giving constructive advice. 

A wrong note is caused by one of two misapprehensiens 
Either the student does not know what the note is; or ! 
cannot find where it is at the proper instant. This is « 
more important approach to correction of inaccuracy tha 
might appear at first glance. Locating the correct note 
on the staff in a split second is a matter of the eye. It 
will be discovered that many a wrong note addict is slow 
of vision and that only through memorizing can there be 
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consistent freedom from the fault. Naturally such per- 
sons cannot read well at sight, nor should they be criticized 
if they cannot. Eye glasses may help in some cases but 
often this does not procure rapidity of perception. 


On the other side of the problem, the difficulty in find- 
ing the right note when correctly read is one of coordin- 
ation, purely muscular. With some persons the type of 
hand itself is a handicap. Contrary to the popular notion, 
the long slender fingers of the traditional ‘‘pianist’s hands” 
are a detriment in playing this instrument. Such hands 
are clumsy and will not acquire dexterity readily. There 
have been artists possessed of “artistic fingers.” They 
have usually found it obligatory to practice long and hard 
to keep in playing condition. 

There is the tight muscular hand, often smaller, which 
is so tense that the application of the principles of relaxa- 
tion are almost out of the question. Most of our greatest 
pianists have had rather small, thick hands, possessed of 
great flexibility and, at the same time, of considerable 
strength. Practice to them is a matter of maintaining con- 
trol under all conditions of a voluminous repertoire. 

Fingering frequently governs the ability or inability 
to contact the correctly designated note on the keyboard 
in time. There is also the understanding of hand position 
which may help certain_situations. When white keys only 
are used, the fingers play near the front edge of the 
ivories. When black keys must be reached, the hand is 
pushed forward to suit the particular moment. When the 
thumb must play on a black key the fingers are inserted 
forward on the keyboard. The proximity with the drop- 
board will necessitate curving the fingers. With the large 
hand (long fingers), the last position is awkward in the 
extreme. 

Wrong notes should, consequently, receive something 
more than admonition and general suggestions. It may 
surprise many to know that the erring student should be 
watched to ascertain why he makes mistakes. Mr. Lynn- 
wood Farnam, probably the greatest organist-pedagogue 
of modern times, was once asked how he was able to play 
so faultlessly. His recipe: ‘“‘When I make a mistake in 
practice, I stop, look at the music to verify the exact notes 
involved, then by careful study I make changes in fingering 
if necessary; take note of a hand position that may be 
faulty; then the spot is practiced carefully, slowly at first, 
of course, until] it can be played without fail.” He smiled, 
“Then I make up my mind I shall never make that mistake 
again ...andI never do!” Simple, isn’t it? 

.This long detailed description of piano playing has been 
given in order to demonstrate the value and undoubted 
efficacy of deducing the reason behind a_ corrective 
measure. There are of course dozens of other details in 
piano study which must be analyzed similarly. For most 
students a comprehensive explanation will do wonders, for 
it will reveal one method of conquering a fault that can 
be applied in all future dilemmas. 


Some other “whys” may be interesting to both teacher 
and student who read this. The question is often asked: 
“What harm can come from singing popular music?” 
Quite unlike the matter of pianists playing in the jazz 
style which need not necessitate a contrary technique, 
vocalism of artistic stature involves controls which may 
only be mastered by carefully supervised study. 


In projecting this opposite type of singing there are 
roughly two manners of emission of sound. For purposes 
of illustration let us cite the young lady who indulges in 
this activity either for fun or for profit. She is faced 
with two choices—crooning, with use of the lower register 
preferred, or that raucous shouting so common on radio 
and TV programs. In crooning, the vocal utterance is 
quite different from legitimate singing. On all long notes 
there must appear a wiggly tremolo that is presumed 
to resemble the vibrato. The tonal placement may not be 
in accordance with accepted vocal principles. Such com- 
plete contrariness of method cannot but have ill effect 
for a voice student. 

As to the Amazonian yelling it is obvious that results 
must be disastrous to any young lady who uses such a 
style. One would think that the answers to objections for 
the vocalist, who undertakes to serve two masters, would 
be understandable, yet experience reveals that many who 
tudy voice believe their teachers to be merely prejudiced 
when they advise concentration on the vocal art to the 
exclusion of other diversions. 

Among organists there are many whose playing in 
church services expose a technical deficiency that may be 
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most irritating to the musically sensitive auditor in the 
congregation. The tact that there are many self-taught 
or semi-trained incumbents in choir lofts partially ex- 
plains the unhappy prevalence of poor organ playing. 
Yet even those who have undergone a_ considerable 
amount of study may possess alarming weakness that 
should have been made impossible by a proper under- 
standing of the techniques demanded. Pedalling, for in- 
stance, may be woefully hit-or-miss. Without embellishing 
in detail the cause for faltering feet, the very simple ap- 
plication of the principles that are applied to the “touch 
system” of the typewriter may be used on the pedals of 
the organ. With such a basis uncertainties will disappear 
and the player may be able to manage his feet with 
celerity and accuracy. For mastering this phase of per- 
formance the reasons will definitely justify the adoption 
of a method which will actually work. 


Teaching of harmony usually involve many dogmatic 
details which leave students puzzled, perhaps, disgusted. 
Until the appearance of some recent text books, the pro- 
cedure was largely a mathematical one in accordance 
with a host of rules that nobody ever seemed to feel 
needed elucidation. Chords were taught in succession 
with concern centered upon the ability to figure up 
1-3-5, 1-3-5-7, or 1-3-5-7-9 on a given root. 

Rules concerning voice leading, doubled notes, resolved 
sevenths, and consecutive parallels were promulgated 
pedantically. From all this it was expected that the 
student would learn to complete harmonically any melody 
or bass (figured or unfigured) to the end of complete 
mastery of this subject. Any reference to actual sounds 
was discouraged by the strict prohibition of testing re- 
sults on the piano. In musical literature the curious 
quickly discovered that the great masters even as far 
back as the illustrious Bach violated the precepts of the 
class room at every turn. Result—utter confusion and 
distrust, followed by a complete elimination of what had 
been forced on him so learnedly and so uselessly. For- 
tunately there are today many teachers of theory who 
approach the matter intelligently and musically, who 
regard the ear as a function which is of paramount con- 
cern, who use the constructive rather than the destructive 
approach. 


Indeed, the responsibility of a music teacher is rather 
greater than appears on the surface. Great advances 
have been evident in recent years. Many conferences and 
“clinics” undertake to provide enlightenment to both in- 
stitutional professors and to those with private clientele. 
These events offer splendid opportunities to discover new 
methods and to clarify questionable techniques. In at- 
tending many such gatherings and in reading many books 
and articles, one cannot but be favorably impressed by 
the values that are widely presented. 


There are many useful considerations as to how to 
teach hundreds of puzzling challenges. Warnings of the 
common erroneous details should give a generous reply 
along many lines. Rarely, however, do the underlying 
reasons behind the proposals seem to concern authors or 
lectures. This phase of teaching is probably the most 
important while concurrently the most neglected in these 
diverse considerations. The purpose of all these words is 
plain: no teacher is adequate unless he can meet the 
question “why?”. 


Will We Never Learn? 


A dispatch from Vancouver, B. C. datelined July 16, 
by-lined by Howard Taubman, chief music critic of The 
New York Times, commented upon the opening of the 
Queen Elizabeth Theatre in Vancouver, and his remarks 
contained information worth passing on to TAO readers 
for their consideration. 

“The Queen Elizabeth Theatre is a general purpose 
hall. It is the forum now for the second Vancouver inter- 
national festival .. . At other times of the year it will 
serve for touring troupes of drama, musical comedy, 
operetta and ballet. It will be the permanent home of 
the Vancouver Symphony Orchestra. 

“There are lessons for all of us to be learned from the 
construction of such a multi-purpose theatre. One’s first 
tentative fiindings are that in a city like Vancouver .. . 
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no other kind of hall is economically feasible. At the 
same time there are disadvantages that would disappear 
if different theatres could be built for specific purposes, 
as they are being planned for the Lincoln Center for the 
Performing Arts in New York. 

“Architecturally this edifice is pleasing . . . The walls 
inside the auditorium are of Japanese ash and along the 
corridors they are of stained Douglas fir ... The back- 
stage equipment is as advanced as electronic ingenuity 
can make it... In the very forepart and center of the 
auditorium, where some of the choicest seats would be, 
a huge covered lighting console has been placed. One 
wonders whether this is not progress carried to an absurd 
extreme. 

“The acoustics raise provocative questions. They were 
worked out with the advice of the Cambridge, Mass., firm 
of Bolt, Beranek & Newman, consultant to the Lincoln 
Center. The plans were made with the understanding 
that the acoustics must be geared to serve the many 
purposes of the theatre from drama to opera and that 
they must make provision for occasions when the audience 
occupies only part of the house. 

“Based on the gala concert performed for the Queen 
last night, one’s reactions to the acoustics would have to 
be disappointment. However, the acoustical shell has not 
yet been adjusted properly . .. The tone, though well 
balanced, tended to be dry and thin. It was a bit richer 
upstairs. On the whole, mellowness and warmth were 
absent . For the moment one must feel that multi- 
purpose acoustics are not the ideal solution for a strictly 
musical purpose.” 

Any intelligent person must realize that a multi-purpose 
hall is at best a make-shift solution, that such will never 
be or approach ideals, acoustically. The required fluidity 
and adaptability of architectural, and acoustical, design 
would preclude this. The question remains: must music 
always take a beating in favor of other uses of a hall 
which must necessarily be multi-purpose? Why not let 
other phases of the operation of these halls accept their 
share—events like sports, lectures, drama, automobile 
shows, what have you? 

It occurs to us that any event in which speech is the 
basic and most important factor can have a fairly ac- 
ceptable solution in the inclusion of a PA or speech re- 
inforcement system. Neither of such systems can be 
considered for the dissemination of any kind of music 
(other than blues singers and the like, who usually can- 
not be heard more than a few feet away without elec- 
tronic assistance anyway). 

So far as we know, there is no organ in this Vancouver 
hall, and perhaps this is just as well, for we doubt 
whether anything approaching an ideal installation could 
be achieved. 

This, however, is but another instance in which acous- 
tics consultants are helping create halls in which music 
listening is a part—halls in which the acoustic properties 
are geared basically to sound diffusion, oftentimes to the 
point where it is next to impossible for any musical group 
to perform literature with stylistic correctness and ac- 
ceptability. 

Scientific acoustical thinking and design, we continue 
to maintain, must come out of the laboratory—at least 
long enough to ascertain precisely what are the condition- 
ings of performers, instruments, musical literature, and 
audiences. This, of course, includes varying impacts of 
human frailties—an item most scientists would prefer to 
ignore in their quest and resulting criteria. 

If the tone of the Queen Elizabeth Theatre were to 
the educated ear of Howard Taubman, dry and thin, and 
without mellowness and warmth, this is a condition under 
which music is not completely acceptable. Mr. Taubman’s 
ear and training give him the ability to recognize these 
faults. The average member of audiences is not so well 
equipped. He will merely be puzzled, without quite know- 
ing why his ears are reacting strangely to the acoustical 
environment in which he at the moment sits. He knows 
only that something is different from that he has been 
accustomed to, and, were a survey to be made, it is our 
guess such members of the audience would not be found 
to favor this strangeness. 

Acoustics of this sort are in many places giving major 
disservice to the cause of music-——music as it has been 
known, that is. As this writer has remarked in this 
journal on previous occasions, we are not yet of the 
opinion that science has the right-to require music listen- 
ers to completely change their past conditioning, likes 
and dislikes, in order to listen with ease and pleasure to 
music purveyed in totally strange acoustic environments. 
Will we never learn? The Editor 
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IS A 
VITAL 
PERFORMER — 


TRANSMITS 
EXCITEMENT — 


ree 4 ‘i \ 
A MASTER COLORIST — 


A CONSTANT SOURCE OF DELIGHT — 
BRILLIANT — 
DAZZLING — 


~ MEMORABLE. 


—Dallas Morning News 


COLBERT-LaBERGE CONCERT MANAGEMENT 
105 West 55th Street 
NEW YORK 19, N. Y. 
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DAVID CRAIGHEAD 


Organist, St. Paul's Episcopal Church 
Head of Organ Department, Eastman School of Music, Rochester 


AVAILABLE FOR A LIMITED NUMBER OF ENGAGEMENTS 


COLBERT-LaBERGE CONCERT MANAGEMENT 
105 West 55th Street 
New York 19, N. Y. 





HUGH GILES 


Internationally Famous Organ Virtuoso 





CENTRAL PRESBYTERIAN CHURCH, NEW YORK CITY 
MANNES COLLEGE OF MUSIC, NEW YORK CITY 


1 


COLBERT-LaBERGE CONCERT MANAGEMENT, 105 West 55th Street, New York 19, N. Y. 
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WILMA JENSEN 


Organist, First Methodist Church Westfield, New Jersey 


Miss Jensen played superbly. 


—Rochester, N Y. Times Union 


Colbert-LaBerge Concert Management 
105 West 55th Street, New York 19, N. Y. 
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GEORGE MARKEY, 


MINNEAPOLIS 
SEATTLE 

ST. LOUIS 
YOUNGSTOWN 
CLEVELAND 


JACKSONVILLE 


BALTIMORE 
PEORIA 
CHARLESTON 
ST. JOSEPH 
LANSING 

FORT WORTH 
PORTLAND, ME. 


UTICA, N. Y. 


Mus. D. 


Organ Virtuoso 


Amazing technique, accompanied by sound musicianship 
A complete musician—a stunning performance 

Real brilliance, but not at the expense of musical values 
A virtuoso on the manuals and pedals 

One of our top organists 


Virtuoso style and excellent technique, and an ability to display the full tonal 


resources of the instrument 

Firm sense of rhythm and disciplined grasp of mechanical problems 
An evening of great music unforgettably played 

An artist in every respect 

Truly uplifting 

An organ recital of outstanding merit and real inspiration 


A program which could not be improved upon 


The entire program was played with luminous virtuosity and fluency 


This was an evening of sheer delight 


COLBERT-LaBERGE CONCERT MANAGEMENT 


105 West 55th Street © New York 19, N. Y. 
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MARILYN MASON 


Faculty, University of Michigan 


It was a distinct privilege and 
pleasure to hear Marilyn Mason’s 
playing in both Bach and modern 
pieces [which were] directed to the 
task of communicating to its fullest 
the architectural structure and the 
expressive content of each work... 
a task she fulfilled to everyone’s 
complete satisfaction. Her perform- 
ance of the Schénberg Variations set 
forth their manifold beauties with 
remarkable clarity and power. Her 
technical prowess found an outlet in 
the stunning passages of the D Major 
Bach fugue as well as in a pedal 
study of Langlais she played as an 
encore. But perhaps the most de- 
lightful treat of the evening, and an 
especially enjoyable revelation of 
her artistry in registration came in 
her performance of two little pieces 
of Haydn. We hope Miss Mason re- 
turns to the Bay Area soon and 


COLBERT-LaBERGE CONCERT MANAGEMENT 


NOVEMBER 1959 


often, for artistry of this kind is a 
rare experience. (Performance in 
Hertz Hall, University of California.) 
Joseph Biskind 

The American Organist 


The Far Western regional con- 
vention of the American Guild of 
Organists reached a climactic point 
in a superbly played recital of stim- 
ulating music by Marilyn Mason, one 
of America’s foremost organists. She 
is one of those performers, may their 
tribe increase, who commission works 
by modern composers, and by the 
quality of her selections and the 
spirit with which she played them, 
her heart is as happy in the high- 
lands of the 20th Century as it is in 
the summits of the 18th. What 
counted most was that every piece 
of music on her program was emi- 
nently worthwhile, and every piece 


was played not only with brilliance 

but with affection, respect, imagina- 
tion, taste and vitality. 

William C. Glackin 

Sacramento Bee 


If the organ is to be popularized 
as a concert instrument for the 
many, we need more programs like 
the one given last night in Kilbourn 
Hall. The organist was Marilyn 
Mason, gifted and attractive per- 
former from the University of Michi- 
gan music department faculty . 
the performance was brilliant and it 
avoided what seems to be an almost 
inevitable part of most organ recitals 

moments of dullness . . . the pro- 
gram had variety and enough dazzle 
in technical requirements to please 
aes 

Harvey Southgate 
Rochester Democrat and Chronicle 


105 West 55th St., New York 19, N. Y. 
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Famous 


American 


ALEXANDER SCHREINER 


Organist 

from the 
Tabernacle, 
Salt Lake City 


Utah 


Records: Concert Hall Society 
COLBERT-LaBERGE CONCERT MANAGEMENT @_ 105 West 55th Street @© NEW YORK 19, N. Y. 
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cA publishing expansion 


into the field of general 


church music... 


INNA ALL 


3 new Christmas anthems 


Now, Abingdon continues its service 
to the church with the publication of 
these interesting and new Christmas 
Anthems: 


COVENTRY CAROL APM-100 


BY GEORGE LYNN. A moderately 
difficult setting of a [6th century 
carol. SATB. 22¢ 


CHILD OF THE SOVEREIGN HEART 
APM-101 





INULIN 


4 books for your music library 


ORGANIZING AND DIRECTING 


CHILDREN’S CHOIRS 
BY MADELINE INGRAM. Practical 
helps for the choir director handling 
primary, junior, and junior high groups. 
Widely acclaimed. 50 


MUSIC IN CHRISTIAN EDUCATION 
BY EDITH LOVELL THOMAS. A man- 


ual of inspiring counsel and sound 
guidance for making music a vital 
and dynamic part of every Christian's 
growth. Anthem Lists illustrated. $2.00 


A A Ae 


{LUNLLUNRALVALAEL EE ALLEL 


BY AUSTIN LOVELACE. An easy, 
accompanied anthem. Previously un- 
published text. SATB. 22¢ 


HUSH MY DEAR APM-102 
BY ROBERT GRAHAM. A _ simple Hundredth'? Authentic background 
vocal line. Text by Isaac Watts. on this and 1,999 more hymn tunes. 

SATB. 22¢ $3.75 


HYMN TUNE NAMES 


BY ROBERT GUY McCUTCHAN. Why 
is a tune for the Doxology called ''Old 


LET’S ALL SING 
BY JAMES F. LEISY. 153 favorite 


songs from around the world, with 
melody lines and colorful background 


notes. Cloth, $2.95; Paper, $1.75 


Order from your music or bookstore c Abingdon ‘Press Publisher of the INTERPRETER'S BIBLE 
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COME TO FLORIDA! 





National Midwinter Conclave 
American Guild of Organists 
Orlando — Winter Park 


December 28, 29, 30 


For Further Information: Ask the Dean of Your Chapter 
or 


Write: 


Jesse Baker, Dean, Central Fla. Chapter AGO 
615 Cherokee Circle, Orlando, Florida 
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Editorially Yours 


What Price Conformity ? 


In the “Letters” column of 
a recent issue of Newsweek, a reader stated: “Americans 
are trying to produce the ‘average’ well-rounded man. 
We will wind up with a group of educated idiots led by 
a group of pseudo-intellectuals in a continuing wave of 
mediocre conformity.” 

We think he has a point. The mores and fetishes of 
current Americar society do appear hell-bent upon turn- 
ing out mass-produced, presumably well-rounded people. 
We'll go along with the result, as outlined above, too, 
with a slight exception: we suspect the writer might 
have stated “ ‘allegedly’ educated idiots.” 

This is not to imply that all persons, exposed to that 
which is found today in the name of education, will 
turn out to be idiots—at least literally. However, there is 
more than a good chance many will turn out illiterates. 
And most certainly there will be pseudo-intellectuals 
pied-pipering waves of mediocre conformists. 

As is customary in this department, we shall keep 
things within the frame of this magazine’s presumed 
boundaries—music, and musicians. It was no idle jest 
when, many years ago, a mid-western millionaire business- 
man said to us: “All musicians are either crazy or ab- 
normal.” Our retort was, “Oh, and which am I?” 

Now we have no intention of boosting for the “mad 
musician” type—heaven (and nerves) forbid! But we 
would far rather have as friend any musician who is 
self-reliantly and maturely intelligent enough to success- 
fully defy the strictures of mediocre conformity. 

To go a step further, we are of the opinion that only 
the non-conformist (at least to some degree) will be 
responsible for the finest in music. Maybe we're off our 
rocker but this is how we feel. How many dully conform- 
ing Casper Milquetoasts do you know who give brilliant, 
humanly emotive, intellectually stimulating performances? 

Name one. 


We make no claim to superior knowledge, but, having 
never been noted for making a “thing” of conformity, we 
would hope (along with literally hundreds of musicians 
of our acquaintance who could scarcely be designated 
conformists) that those of the public—known in terms of 
urbanite, suburbanite, exurbanite and ruralite—also as 
church-goer and concert-goer—will allow the creative 
musician to retain that kind of non-conformity which, 
throughout the pages of history, has been in varying 
measure responsible for genius in performance and com- 
position. 
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Admittedly, in the mid-twentieth century, the non- 
conformist finds the business of creative living at the 
same time easier and more difficult. It is small wonder 
that so many of the so-called “common people” get a 
fantastically warped impression today, when bombarded 
by the satanically, sardonically, cunningly designed con- 
stant impact of the advertising world evidenced in all 
the visual and auditory media used to “sell’”’ the public. 


There are numerous levels in the field of education 
which can be similarly censured. At the elementary level, 
“frankensteined” “progressive education” continues to 
take its toll in magnificently uneducated minds of chil- 
dren. Secondary schools frequently have questionable 
curricula, causes for which are variously based, but cur- 
ricula spawning older children who are yet not truly edu- 
cated young people, to very considerable extent. 


Colleges and universities, themselves not without some 
blame, have perhaps the most difficult problem, trying 
to make mature, thinking, compassionate human beings 
out of the raw material entering their doors. So much 
of their best efforts are constantly beset by the untoward 
influences remarked upon a couple of paragraphs above. 
It is little wonder many graduates from institutions of 
higher learning are not too much more than baffled, un- 
easy spirits. 

The role of the Church may or may not be playing in 
all this is for others to speak about. It would be alto- 
gether too presumptuous of us. Let us return instead to 
our subject of conformity. 


Conformity is stressed today by direct and by devious 
means, even to the extent of ridicule of the non-conform- 
ist. If we hear the constituency muttering something 
about all this being a relativity, our rejoinder is: all right, 
let it be that. But it does take a strong mind and a 
strong back, a sense of balance, and a maturity graduated 
cum laude from the university of experience to withstand, 
to see through the superficialities of “life” as many would 
have us live it. It takes compassion to know and recog- 
nize the real non-conformist musician for what he really 
is: a wonderfully alive, vibrant being, giving beauty in 
sound—a person true to music, for whom the littlenesses 
of the untoward aspects of conformity are so meaningless 
as to be ignored. 


Again, we would assure you that favor found in non- 
conformity is not something to be feared or to be looked 
askance at. By non-conformity, we are not pushing for 
musical beatniks, nor are we favoring those whose calcu- 
lated antics have nothing to do with furthering the cause 
of music. Rather, we espouse the musicians who, through 
release from pettiness, jealousy, et al, have emerged into 
the selflessly compassionate world of music understanding. 


In this world of non-conformists, fairly well peopled we 
might add, is found those in musical fields of endeavor 
fostering the continuance of the great wealth of musical 
tradition, constantly being added to by those minds, 
creative and re-creative, which are superbly educated, in 
the best sense. Only such persons will achieve an im- 
mortality. Whether or not this immortality is recognized 
by the world is quite beside the point, for it is in reality 
immaterial. 

Need we remind you that such a world is possible only 
by our own making? This makes the source points pretty 
obvious, doesn’t it. Ripe tomatoes anybody? 





HELP YOURSELF — and us! 


To avoid missing an issue, please allow at least 
SIX WEEKS when notifying TAO of a change of 
address. It is important to send us your OLD 
address, your NEW address, and, if possible, the 
address as it appears on the mailing envelope. 
Be sure to include the code number that appears 
beneath your address. Your cooperation will as- 
sure that you will not miss an issue. 
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Organ and Church Music 


Fenner Douglass 
Ray Ferguson 
Grigg Fountain 
Garth Peacock 


Oberlin Conservatory of Music 


OBERLIN, OHIO 








NEW! for spinet organs 


FESTIVAL OF CAROLS 


arranged by Stanford King 


16 easy-to-play Christmas favorites (with historical notes, 
texts and chord symbols) 


Book includes the MULTISTRATION CHART (a new 
system of multiple registration, which teachers will find 
extremely useful as an aid to working with students who 
own different makes of instruments). Price $1.50 





TREASURY OF EARLY 
ORGAN MUSIC 


edited by E. Power Biggs 
(Pipe Organ Registration) 


Organ Music of the 15th to 18th centuries from England, 
Italy, Germany and France 


Composers included: DUNSTABLE, TALLIS, REDFORD, 
BULL, WALOND, GABRIELI, FRESCOBALDI, 
MARCELLO, SWEELINCK, FROBERGER, BUXTE- 
HUDE, PACHELBEL, HOMILIUS, COUPERIN, RAI- 
SON, CLERAMBAULT, DAQUIN Price $3.00 


See your local music dealer or write direct to: 


THEODORE PRESSER COMPANY 
BRYN MAWR, PENNSYLVANIA 





CHRISTMAS ORGAN MUSIC 


Variations for Organ on a 
Catalonian Christmas Carol F. C. Castellvi $1.00 
(The Shepherd and the Virgin Mary) 3 staves. 


French Christmas Carols Borucchia 1.00 
Il pieces. 2 staves. 


The Shepherds at the Crib Hugle 75 
2 staves. Hammond registration. 


Christmas Morning Carnevali 75 
3 staves. Hammond registration. 


The First Noel Huybrechts 
Freely arranged. 3 staves. 


Messe Basse (No. 3) for 
Christmas van Hulse 
3 staves. 


Organ Postlude on 
"“Adeste Fideles" van Hulse 
3 staves. (From "Messe Basse") 


Christmas Tryptich McGrath 
3 staves. 


Ninna Nanna Mauro-Cottone 
3 staves. 


Christmas Offerings Borucchia 
2 staves. 


McLaughlin & Reilly Co. 


252 Huntington Ave., Boston 15, Mass. 











EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 





Undergraduate and Graduate Study in Organ under 
DAVID CRAIGHEAD 


NORMAN PETERSON 
EUGENE SELHORST 


APPLICATIONS NOW BEING ACCEPTED FOR 1960 


For information write 


EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC + ROCHESTER 4, N. Y. 











Outstanding Collections in the 


MARKS ORGAN LIBRARY 


BOELLMANN—Douze Pieces .... 1|.50 
BRAHMS—Organ Works, 

complete in 2 vols. ......each 1.25 
*DUBOIS—Douze Piéces Nouvelles 3.00 
FRANCK—Organ Works, 

complete in 4 MOMS is 05% each 1.25 


*GIGOUT—Gregorian Album, 

230 Interludes in the Church 

Modes. 2 vols. each 3.00 
*ELLSASSER—Joy To The World 

(Music for Christmas) 
KARG-ELERT—Choral Improvisations 

(Music for the Church Year) 

6 vols. each 1.50 

ORGAN MASTERS OF THE BAROQUE 

PERIOD 3 vols. each 1.75 


WIDOR—Symphonies |-8 ...each 1.50 


*additional Hammond registration 


For our complete Organ catalog, write Dept. 5 


MARKS MUSIC CORPORATION 


126 West S2nd St. New York i989. NY 


a 
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Stoplists 


GRESS-MILES ORGAN CO., INC 
Washington, N. J. 


DAYSPRING PRESBYTERIAN CHURCH 
Yonkers, New York 
Dedication: April 11, 1959 
Recitalist: Robert Noehren 
Complete tonal rebuild and mechanical over- 
haul. 
Voices—23. Ranks—26. Stops—44. Borrows— 
18. Pipes—1595. 

GREAT—Unenclosed—2 3/4" 
All ranks 61 pipes unless otherwise noted. 
Quintaton, 16 ft. 
Principal, 8 ft. 
Gedeckt, 8 ft. 
Octave, 4 ft. 
Rohrfloete, 4 ft. 
Nasat, 2 2/3 ft., 
Octave, 2 ft. 
(Flachfloete, 2 #., console only) 
Mixture 4 r, | 1/3 ft., 244 
Chimes 


Tremulant 


tenor F, 44 


SWELL—2 3/4" 
Traversfloete, 16 ft., 85, TC 
(Traversfloete, 8 ft.) 
Salicional, 8 ft., 61 
Unda Maris, 8 ft., 49 
Principal, 4 t., 61 
(Traversfloete, 4 ft.) 
Octave, 2 #t., 61 
(Traversfloete, 2 ft.) 
Quint, | 1/3 ft., 61 
(Mixture, 3r, | ft., 
Fagot, 16 ft., 85 
Trompette, 8 ft., 6 
(Fagot 8 ft.) 
(Fagot, 4 ft.) 
Tremulant 


console only) 


CHOIR—3 1/2" 
Spitzprincipal, 8 ft., 73, TC 
Lieblich Gedec':t, 8 ft., 6 
(Spitzprincipal, 4 ft.) 
Quint, 2 2/3 ft., 61 
(Spitzprincipal, 2 ft.) 
Terz, | 3/5 ft., 49, TC 
(Spitzoctave, | ft.) 
(Scharf, 3r, 2/3 ft., console only) 
Clarinet, 8 ft., 61 
Tremulant 

PEDAL—Unenclosed—3 1/2" 

Principal, 16 ft., 56 
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Subbass, 16 ft., 44 
(Quintaton, 16 ft., Gt.) 
(Principal, 8 #. 
(Gedeckt, 8 ft.) 
Octave, 4 ft.) 
Superoctave, 2 ft.) 
(Fagot, 32 ft., res., Sw.) 
(Fagot, 16 ft., Sw.) 
(Fagot, 8 ft., Sw.) 
(Fagot, 4 ft., Sw.) 
(Fagot 2 #t., Sw.) 
COUPLERS 20: 

Gt.: G-4. S-16-8-4, C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 

Pd.: G. S-8-4. C. 
COMBONS 28: G-4. S-6. C-5. P-6. General-7. 
CANCELS |: General. 

CRESCENDI 3: S. C. Register. 
REVERSIBLES 4: GP. SP. CP. Sfz. 
Rectifier: ORGELECTRA 
Blower: ZEPHYR 
ROBERT NOEHREN 
Variations on “Mein junges Leben hat 
ein End” 
Fugue in C 
Passacaglia and Fugue 
Chorale Prelude "Von Gott will ich 
nicht lassen" 
Trio Sonata II 

Vivace 
Toccata and Fugue in D minor 
Prelude, Fugue and Variation 
Passion Symphony 

Tumult in the Praetorium 
Scherzetto 
Chorale Prelude 

verlangen" 
Prelude and Fugue in G minor 


Sweelinck 
Buxtehude 
Bach 


Bach 
Bach 


Bach 
Franck 
Maleingreau 


Vierne 

"Herzlich tut mich 
Brahms 
Dupré 


HOOK & HASTINGS, 1891 
Rebuild: CONRAD OLSON, 
Waltham, Massachusetts 
CHURCH OF THE GOOD SHEPHERD 
Dedham, Massachusetts 
Organist: John Ken Ogasapian 
Voices—15. Ranks—15. Stops—1!8. 
GREAT (2 1/2'') (unenclosed) 
Open Diapason, 8 ft. 
Melodia, 8 ft. 
Dulciana, 8 ft. 
Octave, 4 ft. 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Trumpet, 8 ft. 
Chimes (pf) 
SWELL (2 1/2") (enclosed) 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Viola, 8 ft. 
Flute Harmonic, 4 ft. 


1959 


Violina, 4 ft. 
Oboe, 8 ft. 
Tremolo 


PEDAL (2 1/2") (in Swell) 


Bourdon, 16 ft. 
Gedeckt, 16 ft. 
(Bourdon, 8 ft.) 
(Gedeckt, 8 ft.) 
(Gedeckt, 4 ft.) 
COUPLERS 12: 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4. 

Pd.: G-8-4. S-8. 

COMBONS |1: G-4. S-4. P-3. 
CRESCENDOS 2: S. Register. 
REVERSIBLES |: GP. 
Console: REISNER 
Rectifier: ORGELECTRA 
Blower: ORGOBLO 

DEDICATION RECITAL 

May 31, 1959 

JOHN KEN OGASAPIAN 
Chaconne Couperin 
Come, Thou Saviour Buxtehude 
Fugue a la Gigue Bach 
Fantasia and Fugue in G minor Bach 
Romance sans Parolee Bonnet 
Carnival Crandell 

Harlequin's Serenade 

Lament of Columbina 
Praise to the Lord 
Air (mms.) 

Prelude and Fugue in B 

Mr. Ogasapian sent the followin 
to TAO, along with the above aco 
program: 

| was appointed organist and choirmas- 
ter in this church last April. The organ 
was originally an 1891 Hook & Hastings. 
Last spring, it was completely rebuilt (only 
the pipes remaining the same) by Conrad 
Olson of Waltham. The church seats 
about 250, and was nearly filled for the 
dedication. 

The acoustics are excellent, reverberation 
time is about 2 1/2 seconds with the 
church full; empty, the reverberation is 
around 3 1/2 seconds. In this setting, 
the organ has a most glorious tone—upper- 
work is brilliant but never harsh. The two 
16-foot stops in the Pedal supply ample 
bass, and the reeds have a fire in them 
not unlike French reeds. 


Drischner 
Walker 
Dupré 
commentary 
st and recital 


M. P. MOLLER, INC. 
Hagerstown, Maryland 
Goodrich Memorial Chapel 
ALBION COLLEGE 
Albion, Michigan 
Dedicated: September 1958. 
Dedication recitalist: Alexander Schreiner 
Organist: Howard D. Small 
Tonal finisher: John Schleigh 
Voices—54. Ranks—70. Stops—73. Borrows— 
17. Pipes—3950. 

All manual ranks 61 pipes, pedal ranks 32 
pipes, unless otherwise noted. 

GREAT (Unenclosed, exposed) 

Quintade, 16 ft. 
Principal, 8 ft. 
Gedeckt, 8 ft. 
(Quintade, 8 ft.) 


THE AMERICAN ORGANIST 











Alien Organ Company 
Department 3110 
Macungie, Pennsylvania 


Gentlemen: 


Please send me free information about the completely new three-manual, 


compact Model TC-6 which: 


has various tonal families, such as Diapasons, Flutes and Reeds, 
which are produced by separate sources, each with its own 
characteristic attack. 





has separate generation, amplification and dispersion of the various 
families of tone so as to produce the multi-location sound effect 
found only in pipe organs. 


has available a liberal selection of mutations, fractional pitches and 
mixtures for tonal clarity. 


spans eight complete octaves of notes, starting from 16’ pedal tone 
and continuing through the complete range of the 2’ stop. 


has such modest space requirements that it can be installed in a 
living room almost as easily as in a church, 


has such versatility that it is suitable for playing all types of organ 


. the most respected name in electronic organs ‘ literature, 


+ Pie 


ON laa ae carries a five-year factory guarantee. 


Sincerely, 








Patronize TAO Advertisers 





Octave, 4 ft. 
Rohrfldte, 8 ft. 
Waldfléte, 2 ft. 
Rauschquinte, 2r (12-15), 122 
Fourniture, 4r (22-26-29-33), 244 
Trumpet, 8 ft., 73 

SWELL 
Bordun, 8 ft. 
Flauto Dolce, 8 ft. 
Flute Celeste, 8 ft., 49 
Viola Pomposa, 8 ft. 
Viola Celeste, 8 ft. 
Prestant, 4 ft. 
Lochgedeckt, 4 ft. 
Nasard, 2 2/3 #t. 
Flautino, 2 ft. 
Plein Jeu, 4r {19-22-26-29), 244 
English Horn, 16 ft. 
Trompette, 8 ft. 
Musette, 8 ft 
Hautbois, 4 ft. 
Tremulant 


CHOIR 


Dulciana, 16 ft., 73 
Quintflote, 8 ft. 
(Dulciana, 8 ft.) 
Unda Maris, 8 ft., 49 
Geiaen Principal, 4 ft. 
Harmonic Flute, 4 ft. 
Blockfléte, 2 ft. 
Sesquialtera, 2r (12-17), 122 
Quartan, 2r (19-22), 122 
Krummhorn, 8 ft. 
Rohrschalmei, 4 #t. 
Tremulant 

POSITIV (Unenclosed 
Quintaton, 8 ft. 
Nachthorn, 4 ft. 
Prinzipal, 2 ft. 
Larigot, | 1/3 ft 
Cymbale, 2r (33-36), 122 
Holzregal, 8 fi 
Tremulant 

PEDAL (Unenclosed, exposed) 
Violone, 16 ft. 
Bourdon, 16 ft., 44 
(Quintade, 16 ft., Gt.) 
(Dulciana, 16 ft., Ch.) 
(Quint, 10 2/3 #.) 
Principal, 8 ft., 44 
(Bourdon, 8 ft.) 
(Quintade, 8 ft., Gt.) 
(Dulciana, 8 ft., Ch.) 
(Octave, 4 #t.) 
Rohrflote, 4 f., 44 
(Rohrfldte, 2 fi.) 
Mixture, 37 (15-19-22), 96 
Harmonics, 3r (12-17-21), 96 
Bassoon, 32 ft., 56 
(Bassoon, 16 ft.) 
(Trumpet, 16 ft., Gt.) 
(Bassoon, 8 ft.) 
(Trumpet, 8 ft., Gt.) 
(Trumpet, 4 ft., Gt.) 

ANTIPHONAL 
Rohrbourdon, 16 ft., 73 
(Rohrfléte, 8 ft.) 
Salicional, 8 ft. 
Voix Celeste, 8 ft., 49 
Spitzprincipal, 4 #t. 
Mixture, 3r (15-19-22), 183 
Trompette Regal, 8 ft. 
ANTIPHONAL PEDAL 

(Rohrbourdon. 16 #., Ant.) 
Gemshorn, 8 ft., 44 
(Rohrfléte, 8 ft., Ant.) 
(Oktav, 4 ft.) 


COUPLERS 39: 
Gt.: G-8. $-8-4. C-1 
Sw.: G-8. S-16-8-4. 
Ch.: G-8. $-8. C- 
An.: Ant-8-4. 
Pd.: G-8. $-8-4. C-8-4. Pos-8. Ant-8-4. 


exposed} 


6- 
C-8. Pos-8. Ant-8. 


16-8-4. Pos-8. Ant-8. 


COMBONS 53: G-8. S-8. C-8. Pos-6. Ant-4. 


P-8. General—-! 1. 
CRESCENDI 4: S. C. Ant. Register. 
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8-4, Pos-16-8. Ant.-8-4. 


Action Current: ORGELECTRA 
Blower: KINETIC 


ALEXANDER SCHREINER 


Toccata, Adagio and Fugue in C Major 
Bach 

Fantasie in A Major Franck 

Sonata for Organ Anthony Taffs 
(Composed for this occasion and dedicated 

to Mr. Schreiner) 

Chanson 

Fanfare 

Meditation Religieuse 

Water Nymphs 

Prelude and Fugue in B Major 


Barnes 
Sowerby 
Mulet 
Vierne 
Dupré 


M. P. MOLLER, INC. 
Hagerstown, Maryland 
TRAVIS AVENUE BAPTIST CHURCH 
Fort Worth, Texas 
Minister of Music: Saxe Adams 
Organist: Susan Logan 
Dedicated: April 30, 1959 
Recitalist: Ernest White 
Voices—46. Ranks—58. Stops—68. Borrows— 
21. Pipes—3501. 
All manual ranks 6! pipes, pedal ranks 32 
pipes, unless otherwise noted. 
GREAT—Unenclosed and exposed 
Violone, 16 #t. 
Principal, 8 ft. 
Bourdon, 8 ft. 
Octave, 4 ft. 
Octave Quint, 2 2/3 #t. 
Super Octave, 2 ft. 
Fourniture, 4r (15-19-22-26), 244 
Cymbel, 3r (22-26-29), 183 
SWELL 


Rohrgedeckt, 15 ft., 73 
(Rohrfléte, 8 ft.) 

Viole de Gambe, 8 ft. 
Viole Celeste, 8 ft. 
Principal, 4 ft. 
Octavin, 2 ft. 

Plein Jeu, (15-19-22), 183 
Bassoon, 16 ft., 73 
Trompette, 8 ft. 
(Bassoon, 8 ft.) 
Hautbois, 4 ft. 


Tremulant 


This view of the chancel organ shows Choir 
and Bombarde under expression behind exposed 
Great, on right side; Swell behind exposed 

Pedal division, on left. 


CHOIR 


Gedeckt, 8 ft. 
Erzahler, 8 ft., 73 
Erzahler Celeste, 8 ft., 49 
Nachthorn, 4 ft. 

Nasat, 2 2/3 ft. 
Blockfléte, 2 ft. 

Tierce, | 3/5 ft. 

Oktav, | ft. 
Rohrschalmei, 16 ft., 73 
(Rohrschalmei, 8 ft.) 
Tremulant 


BOMBARDE 
Mixture, 3r (15-19-22), 183 


Trompette Harmonique, 8 ft. 
Clarion Harmonique, 4 ft. 
ANTIPHONAL GREAT 
Unenclosed and exposed 
Bourdon, 8 ft. 
Dulciana, 8 ft. 
Principal, 4 ft. 
Grave Mixture, 2r (19-22), 122 
Chimes, 2! tubes 
ANTIPHONAL SWELL 
Gedeckt, 8 ft. 
Salicional, 8 ft. 
Spitzfléte, 4 ft. 
Plein Jeu, 3r (22-26-39), 183 
Trompette, 8 ft. 
Tremulant 
PEDAL—Unenclosed and exposed 
(Cornet, 32 ft., 7r, synthetic) 
Contrabass, 16 ft., 56 
Bourdon, 16 ft., 56 
(Violone, 16 ft., Gt.) 
({Erzahler, 16 ft., Ch.) 
(Contrebasse, 8 ft.) 
(Bourdon, 8 ft.) 
(Erzahler, 8 ft., : 
Quint, 5 1/3 #., 44 
(Contrebasse, 4 ft.) 
Nachthorn, 4 ft., 44 
(Quint, 2 2/3 #.) 
Octavin, 2 ft. 
(Nachthorn, 2 ft.) 
Bombarde, 16 ft., 56 
(Bassoon, 16 #t., Sw.) 
(Rohrschalmei, 16 ft., Ch.) 
(Bombarde, 8 ft.) 
(Bombarde, 4 ft.) 
ANTIPHONAL PEDAL 
(Bourdon, 16 ft., Ant. Gt.) 
(Gedeck?, 16 ft., Ant. Sw.) 
Principal, 8 ft., 44 pipes 
(Bourdon, 8 ft., Ant. Gt.) 
(Gedeckt, 8 ft., Ant. Sw.) 
(Octave, 4 ft.) 
COUPLERS 38: 
Gt.: G-8, S-16-8-4. C-16-8-4. Bom-1| 6-8-4. 
Ant.G-8. Ant.S-8. 
Sw.: S-16-8-4. Ant.G-8. Ant.S-8. 
Ch.: S-16-8-4. C-16-8-4. Ant.G-8. Ant.S-8. 
Bom.: G-8. S-8. Bom-16-8. 
Ant.Gt.: Ant.G-8. 
Ant.Sw.: Ant.S-8. 
Pd.: G-8. S-8-4. C-8-4. Bom.8-4. Ant.G-8. 
Ant.S-8. 
COMBONS 53: G-8. S-8. C-8. Bom-3. 
Ant.G-3. Ant.S-3. Ant.P-3. Pd-8. Generals-9. 
CRESCENDI 5: S. C. Ant.S. Bom. Register. 
Action Current: ORGELECTRA 
Blower: KINETIC 


Close-up of exposed Great divison; balance 
of Great, along with enclosed division, is behind 
acoustically free drapery. 


The following information was sent TAO 
by M. P. Miller, Inc., as it appeared in the 
dedicatory recital leaflet, under the title 
"Tonal Concept and Planning of tse Organ."' 


the use in ac- 


In planning the organ. . 
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, Organ Literature 


AND THE CHURCH 








The organ is primarily an instrument for the church. The 
vast majority of the literature for the organ was, and is 
being, created for church use. 





Many church groups have a segment of the organ's great 
literature that they may claim as their own heritage, 
this music having originated out of the specific require- 
ments of their individual traditions and needs. 














Today, although there is an extensive interchange of 
music between religious groups, many churchmen and 
church musicians are rediscovering with enthusiasm their 
share of the organ's literature. This new understanding, 
in turn, dictates that instruments built for their churches 
be designed to meet the requirements of their service 
and of their own organ literature. The cry of a few years 
ago that every organ must be able to play the entire 
literature is abating, and a more rational insistence on 
first things first, which is consistent with today's economic 
requirements, is coming to the fore. 
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companying the congregational singing, the 
choir, and its use as a service playing instru- 
ment were the prime considerations. Know- 
ing that the building was going to seat 3200 
people it was imperative that besides the 
main organ in the chancel, there be a sepa- 
rate antiphonal organ. This is a separate two 
manual organ of Great, Swell, and Pedal, 
and its function is to distribute sound to 
persons seated in the gallery. It will com- 
pensate for time lag, give pitch and enough 
sounds to aid in congregational singing, and 
accompany choirs that might sing from the 
rear gallery. 

The main section of the organ and the 
antiphonal were made playable from one con- 
sole in the chancel in front of the choir. 
This four manual console is so designed that 
any division can be at home or played on 
any manual or combined. The top or fourth 
manual has the Antiphonal Great and Swell 
playable together and the Bombarde. Or the 
antiphonal Great and Swell can be coupled 
to the main Great and Swell, thus leaving 
the Bombarde for the top manual. The main 
Great and Swell also can be coupled and 
played on the top manual. The console has 
tracker touch with English ivory keys. 

The remote combination action has a total 
of 56 manual pistons with 28 duplicated by 
toe studs. There are 38 couplers. The pre- 
set pistons and couplers, which can be set by 
a setter button, can be locked with a key so 
that the organist setting up combinations is 
assured they will be the same uniess the 
lock is opened with the key. 

Some of the tuners of the flue work are 
colored red, blue, and gold and the pipes 
are the natural finish of the metal employed 


some examples of this style are recent comers 
to American organs. The pitch is produced 
by a full length tongue and eschallot. The 
resonator amplifies the vibrations and turns 
the result into sound. A full length resonator 
amplifies the fundamental sound; the half 
length makes the four foot harmonics pre- 
dominate, thus producing an especially sing- 
ing result. The quarter length brings out 
the sharp two foot characteristics in the tone. 

This line of thought seems to be a mystery 
to many organists and is sometimes connect- 
ed with the idea of "Baroque organs.” This 
is a device that was employed by baroque era 
builders, but it has been employed all 
through the history of organ building as well. 
Even the most romantic plan for an organ 
will probably have in it a Clarinet and a Vox 
Humana. Both are examples of short length 
resonator reeds. 

Travis Avenue Baptist's organ is not a 
classic organ, nor is it a baroque or romantic 
organ, though it easily produces the tones 
commonly associated with any of these types 
of instruments. It is a Modern American 
Organ. The tone is planned for the use of 
the instrument as we employ it today, yet uti- 
lizing every skill from the past that will help 
in the construction. Most of all it is a 
personal instrument that wi!l seem to change 


its character with each change of player. 

The organ was designed by Richard J. 
Helms, consultant and sales representative 
for M. P. Maller, Inc., in consultation with 
Saxe Adams, minister of music of Travis 
Avenue Baptist Church. The scaling, voicing, 
and finishing of the organ was by Ernest 
White, tonal director of M. P. Maller, Inc. 
Mr. Robert Barney did the installation. 


Antiphonal section, with Great and Pedal ex- 
posed, Swell under expression. 


ERNEST WHITE 


Two Choral Preludes—Opus 122 
Deck thyself, my soul, with gladness 


Brahms 


for the first time in 
English... 

Moser’s Biography of 
Heinrich Schiitz. .. 
one of music’s great 
composers 


in making that particular rank of pipes. The 
length of the pipes varies from 22 feet to 
about three inches. There are 3500 pipes in 
the organ. 

Parts of the main and antiphonal organs 
are free standing in the building, thereby us- 
ing its total area with the choir and congre- 
gation as a resonance chamber. fhere is an 
envelopment rather than tonal focus spots. 
Record fans will be certain to recognize this 
reasoning and its results. Though they are 
likely to think it modern and coupled with 
ramifications of hi-fi developments, this plan 
is an ancient one. With so large a propor- 
tion of the instrument free standing, every 
effort has been lent to giving the pipes a 
clear singing tone. Since the tone meets no 
obstructions, except in the Swell, Choir, and 
Bombarde, the old principles of voicing tech- 
niques were employed and applied with ease. 

In general, the classic concept of slim 
scales of Principals and wide scales for Flutes 
has been adhered to. This concept does not 
lead to duplication of sound between di- 
visions—rather it is a way to freedom if 
there is an adequate plan. The Principal 
chorus in the front organ is a different sound 
from that in the gallery. The flutes in each 
division differ in size and quality. 


With hundreds of excerpts from 
his compositions and a masterly 
evaluation of his influence on 
the world of music. 


HEIN RICH SCHIITZ, His Life and Work 


by Hans Joachim Moser, translated by Carl F. Pfatteicher 


Schutz was one of music’s major prophets as well 
as a great composer. However, up to this time 
very little material on his life and achievements 
has been available in English. 

Carl F. Pfatteicher’s magnificent translation of 
Hans Joachim Moser’s exhaustive and definitive 
biography is a boon to English-speaking students 
of music and musical history. The hundreds of 
examples from Schitz’s compositions help students 
gain clear insight into the sterling quality and 
timeless value of one of the greatest composers 
of all time. 740 pages. Cloth. $15.00 


The Swell and Choir reeds, though equal 
in intensity are radically different in color. 
The reeds in the Bombarde division are not 
the broad heavy solo type reeds but do not 
have more penetration and with the three 
rank mixture form a texture which is a very 
commanding sound with full organ and can 
be used as a solo or chordal style. 


At All Book Stores 


A similar diversity has been planned into 
the mixture system. Each division has mix- 
tures suited to its pitch axis. Mixtures 
sounding unisons and fifths are primarily 
for structural purposes, while those sound- 
ing third, flat sevenths, etc., are for color. 

There are eight sets of reeds in this or 
gan—yet but four of them are “full length" 
resonator stops. The remainder are classed 
as “short length rseds."" Some are half the 
usual length, some a quarter, and some a 
small fraction. The plan for this sort of reed 
has been in use since the 16th century though 
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O world. | e'en must leave thee 
Music of the Eighteenth Century 
Chaconne in D minor Pachelbel 
Adagio Fiocco 
Flute Solo Arne 
Larghetto Bassani 
Aria con Variazone Martini 
Concerto IV Handel 


Allegro moderato 
Organ Music based on Chorale Tunes Bach 
Chorale Prelude: By the waters of Babylon 
Partita: God, Thou mighty God 
Pavane (Rhythmic Suite) 
Cortege et Litanie 
Landscape in Mist 
Choral in B minor 


Elmore 
Dupré 
Karg-Elert 
Franck 


IN OUR OPINION .. . 


TAO. staff writers report to you their own reactions and 


evaluations on the performance scene, on books, choral and organ 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


COLLEGIUM MUSICUM, Eastman School of 
Music, Rochester, New York, May 18. 


Magnificat for Chorus and Brass 


Instruments Schroeder 


The Eastman Singers 
Brass Ensemble 
David Fetler, conductor 
Konzert fiir Orgel und Kammerorchester. Opus 
46, No. 2 (1938) indemith 
David Craighead, organist 
Eastman School Orchestra I 
David Fetler, conducting 
Suite Provincale (1936) 
Eastman School Orchestra I 
Paul White, conductor 

It is mv intent to report rather than 
review this performance, ' excellent 
though it was in every respect. This 
was another of the informal evenings 
presented by the Collegium M”sicum, 
and delizhtful indeed. Herman Schroe- 
der’s Magnificat was new to me, but a 
work I shall hope to hear frequently in 
the future, by a composer who is known 
mostly to organists for his organ writ- 
ings. 

The Hindemith concerto was perhaps 
the least successful music of the even- 
ing. This has nothing to do with either 
the performance, which was excellent, 
or the music itself, but with the acous- 
tics of Kilbourn Hall. The auditory re- 
sult was one in which this music, for 
me at least, simply did not sufficiently 
coalesce or blend sufficiently to make it 
carry out the presumed intent of the 
compose». I think this music would 
come off far better in a more reverber- 
ant concert hall or church. 

The Milhaud suite is a most charming 
thing, which conductor White described 
as he and the orchestra went along. To 
judge from numerous comments over- 
heard, there were many like myself who 
would have greatly enjoyed hearing this 
work straight through after the inter- 
ruption for description between each of 
the eight sections. However, this was a 
highly stimulating evening indeed. 

a a 


FESTIVAL OF SERVICE MUSIC, School of 
Sacred Music, Union Theological Seminary, New 
York, June 24. 
Festival Musick 

Fanfare 

Chorale 

Toccata on “A. G. O.” 
Psalm 150 
Reioice in the Lamb Britten 
Sing to the Lord Bingham 

This was a near-perfect program de- 
sign for a warm summer evening—an 


NOVEMBER 1959 


Milhaud 


Sowerby 


Schiitz 


a 


hour’s length, excellent variety in many 
respects, and on the whole fine perform- 
ances. 

Charlotte Garden conducted and play- 
ed the Sowerby opener, with its first 
movement full of drive and somewhat 
dissonant texture. Second movement has 
a quiet, lovely flow, and the toccata, 
with an “O” which slightly resembles 
the shape of the instrument on which 
it was played. Miss Garden was in top 
form, and succeeded in outplaying the 
brasses. 

Earl Berg, who conducted the second 
and third works, has just been named a 
full-time faculty member of the School 
of Sacred Music, to begin his duties in 
the fall of 1959. If the performances of 
this evening are an indication of what 
can be accomplished with a group of 


‘singers in just three days of rehearsing, 


interesting things are in store for the 
future. 

The Schiitz double chorus, with brass 
an1 organ continuo, is a complex but 
highly interesting thing to listen to, and 
was accomplished with good tone by 
chorus and with excellent direction. I 
was not too impressed with either so- 
prano and tenor soloists, but the bari- 
tone, Noni Espina, who sang the solo 
parts in the Bingham later ‘n the even- 
ing, gave a fine account. 

Britten’s cantata remains for me a 
most fascinating piece of music. It is 
anything but easy, but the interest the 
composer engenders stays with one an4 
makes for sounds which are thoroughly 
engaging. 

Dr. Bingham’s festival anthem was 
commissioned by the SSM-UTS class of 
1958 and was given its first performance 
at commencement in May 1959. Again, 
one of our ton American composers of 
organ and church music has scored a 
real success—Bingham does turn out 
regularly music of the highest order. He 
knows voices, he knows instruments, and 
the music comes off. I shall indeed 
hope that those responsible will see that 
this music is published without delay. 
Organ accompanist for the Schiitz, Brit- 
ten and Bingham works was Allen Se- 
ver, who recognized the demands of 
each of the pieces, and fulfilled all 
these demands brilliantly. He continues 
as one of the finer young organists 
hereabouts. 

Praise goes to Hugh Porter (who 
conducted the Bingham), to Earl Berg, 
ani to all others who participated in 
this performance. There should be 
more like this. R.B. 


GALE ENGER, First Presbyterian Church, Okla- 
homa City, Okla, June 12. 

Prelude and Fugue in G minor 
We pray now to the Holy Spirit 
The Cuckoo 


Buxtehude 
Buxtehude 
Daquin 


Catechism Preludes 
Jesus Christ, our blessed Saviour 
Kyrie, God Father for evermore 
Kyrie, God the Holy Spirit 

Chorale Dirge: The Hollow Men (1958) 


oger Hanson 
(World premier performance) 
Leach 


Chollas Dance for You \ 
Sonata I Hindemith 


Pasticcio Langlais 
Aria Peeters 
Toccata Duruflé 

Mr. Enger’s performance gave elo- 
quent evidence that he is a_ sincere 
musician who seeks to understand the 
music at hand, bring it to life and por- 
tray its meaning to the listener—es- 
sentially, this is of course the res”onsi- 
bility of any performer. The artist ac- 
complished his goal via a sure techni- 
cal comman1( of the organ, rhythmic ex- 
cellence (without which all else is ren- 
dered null and void), and registration 
which seemed to grow out of the music 
itself, instead of whimsey. 

Gale Enger was obviously quite aware 
that the organ is after all a wind instru- 
ment and he avoided pecking flippantly 
at staccato notes and chords, an ail- 
ment that plagues the recitals of some 
of our more famous organists. Hapnily 
too, he was aware there are more than 
two touches (legatissimo and staccatissi- 
mo) available to the organist, and that, 
because of the life they impart to a per- 
formance, nuance and accent are neces- 
sary parts of the organist’s equipment. 
that he did not 
believe mere velocity and full organ 
produce musical intensity and excite- 
ment; instead, his phrasing was supple 
and plastic. For the most part, nothing 
seemed contrived or forced. 

Mr. Enger’s ingenious use of the com- 
paratively small instrument gave the il- 
lusion of a much more diverse organ of 
perhaps twice as many ranks. What 
would have been a limiting and frustra- 
ting instrument to many a less imagina- 
tive and daring organist, became a ver- 
satile and colorful one. However, per- 
haps through no fault of his, the 
plenum was too loud for the small num- 
ber of voices represented, sounding 
forced and tending toward harshness 
Considering his otherwise musically ap- 
propriate ani seemly registrations, it 
came as a perplexing surprise to hear 
the Viole Celeste throughout on the 
cantus of the Buxtehude chorale pre- 
lude. 

Svecial congratulations go to him for 
playing the first performance of the 
chorale dirge by the young west coast 
musician Roger Hanson. Inspired by 
the T. S. Eliot poem, this comnaratively 
brief work seeks to portray the mental 
state of 20th-century humanity, the shal- 
lowness an‘ triteness of much of its 
creative effort. More than one hearing 
would be necessary to make any intelli- 
gent avpraisal or to determine if it suc- 
cessfully accomplishes its goal. 

All in all, Gale Enger’s organ playing 
produces a rewarding and _ satisfying 
musical experience. Robert Glasgow 


It was also evident 


JOHN M. LEWIS—“Recital for Organ and 
Strings,” St. Paul’s Episcopal Church, Sacramento, 
Calif., June 17. 
Trio Sonata 
(two violins, cello, organ) 
Partita on “Jesu, meine freude” Walther 
Chorale Prelude: "Jesu, leiden pein und Tod’ 
7 4 Vogler 
Partita for Violin, Viola and Organ Piston 
Despite th? organ’s vintage and its 
original tracker action, this was a fine 
sounding instrument. The tone was mel- 
low and unforced, ideal for all music 
performed. Due to the physical situa- 
tion of organ and chancel, Mr. Lewis 
played the ensemble works with his 
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Purcell 





fellow musicians behind and to his right. 
Nevertheless he succeeded in directing 
wherever necessary and in maintaining 
a unity throughout, 

In the Purcell, the strings blended 
beautifully not only as a unit but with 
the organ. Tempo contrasts between 
the four movements were well chosen; 
dynamic levels were in good baroque 
style; and general overall effect was one 
of complete satisfaction. 

The two organ solos gave Lewis an 
opportunity to concentrate on the in- 
strument in front of him and to show 
some of the effects possible. Walther's 
variations were perfect for such treat- 
ment, my only complaint being the 
artist’s failure to use the organ’s only 
reed (an Oboe) among his chosen regis- 
trations. The Vogler was played with 
full awareness of its passionate nature 
and the musical freedom required by its 
melodic embellishments. 

In conclusion, Mr. Lewis was ably 
joined by violin and viola in a vigorous 
rendition of Walter Piston’s interesting 
work. This American music was a fitting 
ing close to an enjoyable 45-minute af- 
ternoon presentation. 

Charles Van Bronkhorst 
ALEXANDER SCHREINER, Memorial Audi- 
torium, Sacramento, Calif., June 
Chorale and Prelude: “O Man, bemoan thy 
fearful sin” 
Toccata, Adagio and Fugue in C Major 
Fantasie in A Major 
Star of Hope 
Chanson 
Fanfare 
Meditation Religieuse 
Water Nymphs 
Westminster Carillon Vierne 


For the first time in over 25 years, 
this city’s city-owned organ was heard 
in public recital by a top-ranking or- 
ganist. Although the 4400-seat auditori- 
um was less than one-third filled, those 
who attended from outside the ranks of 
organists will undoubtedly long remem- 
ber the date. 


Bach 
Bach 
ranck 
Biggs 
Barnes 
Sowerby 
Mulet 
Vierne 


The organ is divided in chambers 
on both sides of the stage, Great and 
Choir to the right, Swell and Solo to the 
left, with most of the Pedal borrowed 
or extended from the other divisions. 
The console is situated directly center 
front of the stage, the organist actual- 
ly sitting ahead and between the two 
halves of the organ. To further con- 
fuse the organist, stops are the “cash 
register" type which are supposed to 
light up when on. Knowing of the or- 
gan's divided situation I chose to sit 
main floor center, approximately the dis- 
tance back from the stage that sepa- 
rates left and right sections. This gave 
maximum “stereo” effect in all tonal 
situations. 

Considering the many drawbacks of 
this setup and the fact that Dr. Schrein- 
er had to please musical tastes all the 
way from professional organists to the 
so-called “man in the street,” I felt this 
was un exceptionally well planned re- 
cital. Franck was easily the highpoint 
of the first group, this organ being far 
more suited to such than for Bach. The 
Bach Toccata and Fugue were never- 
theless stimulating as Schreiner pitted 
one side against the other or contrasted 
available tone qualities. Both the 
chorale prelude and the Adagio suffered 
from too much accompaniment in spots, 
hardly avoidable under the circum- 
stances 

With the “meat” of the program be- 
hind him, the artist proceeded to show 
what wonderful entertainment organ 
music can be in expert hands. The 
three pieces by American organist-com- 
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posers were splendid in contrast. 
Water Nymphs was a real audience 
pleaser with Swell flutes at 8, 4, and 
2-ft racing an 8-ft flute from the Solo 
division in a breathtaking display of 
manual technique. The same composer’s 
carillon was a masterpiece of organ 
tone buildup to a climactic ending that 
virtually left the auditorium shaking— 
first with sound and then with applause. 
Dr. Schreiner played three encores. 
Whatever the reactions of organists 
present, his audience left no doubt in 
anyone’s mind that he had made new 
friends for the organ and its music. 
Charles Van Bronkhorst 


MARILYN MASON, First Baptist Church, Sacra- 

mento, Calif., June 18. 

Concerto V in F Maior 

Festival Preludes for Brass and Organ 
Vincent 


Handel 


Goller 
The Musical Clocks 

Prelude and Fugue in D Major 
Concerto for Organ and Brasses 
Miniature 

Suite for Organ Creston 


Handel's popular concerto was the 
perfect warmup for an eventful and ex- 
citing evening of organ music, played in 
the expected Mason style. The two pre- 
ludes for brass and organ by the 19th 
century German composer, Goller, pro- 
vided striking contrast with the Handel 
and Haydn music. A brass octet joined 
Miss Mason in the Goller and Lockwood 
pieces, conducted by Norman J. Hunt. 

Haydn’s delicate clock movements 
gave Miss Mason the chance to demon- 
strate a wide variety of flute and muta- 
tions as well as the rhythmic vitality 
and touch control so necessary for com- 
plete satisfaction. It was in the Bach 
D Major, however, that she reached the 
peak in her first group. The prelude 
was dramatic but moved steadily for- 
ward, the fugue was _ registered for 
maximum clarity with little or no 16- 
foot pedal until the buildup to the final 
pedal entrance. 

Despite repeated hearings of Lock- 
wood’s concerto as recorded by Miss 
Mason, this writer is still not convinced 
of the music’s true worth. Langlais’ 
Miniature was tuneful and charming, a 
work to delight any music lover. The 
real surprise of the evening was Paul 
Creston’s Suite—-a new work with real 
form, sense and beauty to each move- 
ment. 

I found it 


Lockwood 
Langlais 


difficult to realize that I 
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was listening to the first local perform- 
ance of an American organ composition 
and liking every moment of it! Miss 
Mason is to be commended for her 
untiring efforts in promoting such works 
as these by Langlais and Creston 
through her personal commissions; they 
are worthy of widespread recognition. 
Audience demand for encores brought 
forth two of Searle Wright's effective 
preludes, plus that dazzling pedal solo 
from Langlais’ “Hommage a_ Fresco- 
baldi.” Truly this recital was inspired. 
Charles Van Bronkhorst 
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MULTIPLE SCLEROSIS 


RESEARCH ~- CLINICS 
PATIENT AID 


NATIONAL MULTIPLE SCLEROSIS SOCIETY 
257 Fourth Avenue, New York 10, New York 


MUSIC FOR ORGAN 


Harry W. Gay 


EDWARD B. MARKS MUSIC CORP., 135 W. 
52 St., New York 19, N. Y. 


Theodore Dubois: DOUZE PIECES NOU- 
VELLES, 74 pages, $3. 

This is a well-known collection revised 
with pipe and Hammond registrations 
by Gerard Alphenaar. The editing is 
clear and the printing is good. For 
these unfamiliar with this set, it in- 
cludes such titles as Prelude and Fugue, 
Pastoral Song, Canon, Noél, Triumphal 
March and others. Very useful and 
some of the better writing by this popu- 
lar French writer of the past century. 
Eugene Gigout: GREGORIAN ALBUM (Vols. 1 
2 2), 60 pages (1) and 73 pages (2), $3 each 
volume. 


Vol. 1 contains compositions of vary- 
ing lengths in Modes I, II, III and IV; 
Vol. 2 in Modes V, VI, VII and VIII. 
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These are pieces on two staves and are 
useful interludes for those who need 
this type of music. They are certainly 
not the best of Gigout, but a certain 
amount of inventiveness is present. One 
could say that these represent a good 
beginning for the end which Tourne- 
mire made in L’Orgue Mystique. The 
edition by Mr. Alphenaar is very good 
and there is an introduction by Camil 
Van Hulse. 

Rogez Sessions: THREE CHORALE PRELUDES, 
6 pages, $1.50. 

I will find arguments, but I think it 
is difficult to find a bad piece of music 
in all this composer has written. In- 
tensely serious, and rightly so, he dis- 
plays the same concern in these preludes. 
Written in 1924 and 1926, they are wor- 
thy organ pieces and should be in the 
repertoire of all practicing organists. 
They are only moderately difficult and 
are not so severe as other of this com- 
poser’s works. In trio form, they offer 
excellent opportunity for contrast. 
Camil Van Hulse: SEVEN PIECES FOR THE 
SERVICE, (Petite Suite), 15 pages, $1.50. 

Here are some useful pieces. Most 
are on two staves, with pedal indica- 
tions; are short, can be used in smaller 
parishes. Their brevity does not detract 
from their merit, and as a set wouid be 
suitable for larger services. Nothing 
startling here, but with variety. 

Sigfrid Karg-Elert: FANTASIE AND FUGUE, 
Op. 39, 10 pages, $1 (except Canada). 

It takes a Midmer-Losh to play this 
piece as it appears. Several times the 
manual parts are written below the 
lowest manual note. This might have 
been a piano piece Dr. Bedell has ar- 
ranged. It is interesting and useful with 
the fugue being in but three parts. 
Pedal is used oniy for a pedal point at 
the stretto. The fantasy can be executed 
with the 16-ft. stops and played an oc- 
tave higher where the writing goes be- 
low the manuals. This is my first ac- 
quaintance with this work and for one 
who likes and plays this composer fre- 
quently, I am glad to have it available. 
It is a good service prelude, the fantasy 
being vigorous and dynamic, and the 
fugue logical and well written. The last 
page and a half return to the fantasy 
idea with the work closing in bold 
fashion. 


THEODORE PRESSER CO., Bryn Mawr, Pa. 


George Walte: Anthony: PLAY-TIME SERIES. 
$1.25 each. 


Here are three volumes for spinet or- 
gans: Easy Bach, Easy Favorites, First 
Favorite Pieces. Vol. 1 has 8 pages; 
Vol. 2, 14; Vol. 3, 14. All have multi- 


Clark B Angel 
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stration chart. 
Dorothy Bolton Brown: ORGAN MELODIES, 14 
pages, $1.50. 

Another spinet book with all 
tronic indications included. 


elec- 


CONCORDIA PUBLISHING CO., 3558 S. Jef- 
ferson Ave., St. Louis 18, Mo. 


Harald Rohlig: EIGHT 
CHORALES, 31 pages, $3. 

These are pieces for organ and trum- 
pet. Effective and useful although not 
great music in themselves. Individual 
parts are not difficult, but are beyond 
the easy stage. Titles include: Praise 
to the Lord; Now thank we all our 
God; A mighty fortress is our God; 
Wake, awake for night is flying; From 
heaven high to earth I come; Now sing 
we, now rejoice; How lovely shines the 
Morning Star; and Praise God, from 
Whom all blessings flow. Separate trum- 
pet part is included with organ pur- 
chase. 


INTRADAS AND 


Healey Willan: THE ORDER OF HOLY COM. 
MUNION. 

This is a setting of the Communion 
Service for the Lutheran Church, using 
Dr. Willan’s own writings for the por- 
tions of the service which permit freely- 
composed material. The plainsong type 
singing for the celebrant is included as 
well. There is a small melody edition 
for the congregation which can be in- 
serted into the hymnals. A complete 
choir and organ edition are available, 
with the harmony complete where used. 


THE ORDER OF HOLY COM.- 


Tan Bender: 
MUNION. 
This is exactly like the above, except 
this composer has supplied free music 
as in the case above. A melody edition 
is available. 
BREITKOPF & HARTEL. Wiesbaden. Germanv. 
Reinhold Finkbeiner: PARTITA UPON THE 
CHORAL “In dich hab’ ich gehoffet, Herr,” 
30 pages, $3.75. 

Lacking a long, personal association 
with the German chorale from the stand- 
point of personal worship, it is difficult 
to assess this work. As one of another 
faith and practice, fairness is of pri- 
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mary concern; but from what experi- 
ence I have had in these matters, it is 
difficult to see just what this work has 
to offer to the congregation. As a work 
by a musician for musicians, this is an- 
other matter. The music is well calcu- 
lated and severe. I would just as soon 
have had another tune! It really would 
not have mattered too much. 

The work supposes to present the 
moods of the verses. This is admirable, 
but even abstractly considered, this 
mood would have been present. Such 
distortion does not encourage a congre- 
gation; and here we get into the eternal 
problem of music for the service purely 
or just purely music. I regret this oft- 
time dualism, but such music as this 
brings it vividly to mind. Get this piece 
and play it for what it is worth. If you 
cannot use it in service, perhaps on a 
recital somewhere. Surround it well 
with palatable material and it might 
prove refreshing—put it together in a 
class as its own and you will have a 
very dull affair of it. It is dated 1957 
and Herr Finkbeiner is to be congratu- 
lated that he was able to get the thing 
down on paper. Perhaps a lesson in no- 
tation from Joseph Ahrens might help 
here! 


Verlag Merseburger, Berlin Germany 
Yury Arbatsky: “JESUS, MEINE 
SICHT” (Partita), pages, $2.40. 

Here is another matter. Arbatsky 
has been able to present a shorter work 
of thinner texture with more service 
appeal. This is something which a 
congregation might endure and from 
which it might profit. Definitely less 
severe and still imaginative, it neverthe- 
less borders on the obtuse in the use of 
the chorale. Perhaps another. theme 
here would have done as well also. As 
has been said before in these reviews, 
we have to keep abreast of things. 
Here is another piece we should know 
from the performance standpoint. Get 
it and play it—church musicians must 
never become closed-minded. 
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NEW RECORDINGS 
Charles 


Van Bronkhorst 


E. POWER BIGGS: Handel Concerti, Op. 7., 
with Sir Adrian Boult and members of the Lon- 
don Philharmonic, Parish Church of Great Pack- 
ington, Warwickshire, England. Orean of 1749 
designed and played by Handel. Columbia LP 
album M2L-261, 2 12” disks, $9.98. 

Vol. 1 in Columbia’s special Bicenten- 
nial recording of Handel’s 16 organ con- 
certi was reviewed in July 1959 TAO 
and readers are referred to that issue 
for additional data on the project. This 
second volume records the six concerti 
of Op. 7, using the same forces and 
living up in every way to the high stan- 
dards previously set. Anyone who can’t 
enjoy this delightful music should see a 
doctor immediately. 


ROBERT NOEHREN, von Beckerath organ, 

Irinity Evangelical Lutheran Church. Cleveland, 

oO. Urania 12” LP UR-8020, “The Young 

Bach,” $3.98. 

Preludes and Fugue in G and G minor (Schirmer 
I, Nos. 11 and 12) 

Fugues in G Ma‘or (Schirmer I, Nos. 9 and 10) 

Fantasias in G Major and B minor (Schirmer I, 
Nos. 6 and 16) 

Fugnes in C minor and B minor 
Nos. 3 and 17) 


Ureria 12” TP UX-118. “Three Orean Concerti” 


WARREN BERRYMAN 


Sac. Mus. Doc. 


(Schirmer I, 
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DONALD R. M. PATERSON 


Ms. Paterson, of Eastchester, N.Y., has 
been appointed to the Stephens College 
music faculty where he will teach classes in 
organ and music theory. Previous teaching 
posts were at Culver Military Academy and 
the University of Michigan. He is vice presi- 
dent of the Organ Historical Society. 


by Vivaldi-Bach, $4.98. 
Concerti No. 2 in A minor (Schmieder 593) and 

No. 3 in C (S. 594) 

Concerto No. 5 in D minor (S. 596) 

Mr. Noehren’s first Bach recording on 
this new 4-manual von Beckerath was 
one of the best yet (TAO, December 
1958), but apparently only foretold of 
more disks to come. There is certainly 
no happier combination of music, instru- 
ment, artist and recording than exempli- 
fied in these two. Included are some of 
Bach’s hapniest-sounding works, such as 
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his familiar Jig Fugue, the delightful 
Fugue in C minor on a theme of Le- 
grenzi, and the little-known but very 
stimulating Third Concerto in C. This 
is a first recording of the latter and 
should do much toward promoting its 
more frequent use in recital and for 
study. Producer Norman Adler has sup- 
plied well written album notes to ac- 
company these outstanding records. 


RUTH BARRETT PHELPS, assisted by Frederick 
Jagel, tenor; The Mother Church, The First 
Church of Christ, Scientist, Boston, Mass.; Wash- 
ington Records 12" LP WAS-XIII, $5.95. 


Organ Solos 
Fantasie in A 
Ciacona in E minor 
Adagio expressivo 
Voice and Organ 
Then shall the righteous shine forth; If with all 
your hearts (Eli‘ah) Mendelssohn 
Be thou faithful unto death (St. Paul) 
endelssohn 
Thy faith hath saved thee Liddle 
Thy Word is a lamp Bone and Felton 
Fulfillment O’Connor-Morris 
The Raising of Lazarus Davis 

After many months of inactivity in 
Aeolian-Skinner’s “King of Instruments” 
series, Vol. 13 has been released under 
the joint auspices of A-S and Washing- 
ton Records. According to my informa- 
tion all actual recording is still handled 
by A-S with production and distribution 
by Washington. 

This is the second record featuring 
Boston’s impressive Mother Church or- 
gan and its regular organist Ruth 
Phelps (see TAO, Nov. 1956). Mrs. 
Phelps plays only three solos (label and 
jacket list Vierne’s Carillon but the 
music did not appear among the grooves 
of my copy), but she wisely chooses one 
each from baroque, romantic and con- 
temporary periods. Her playing makes 
use of appropriate divisions and voices 
o. this magnificent organ, and an aware- 
ness of the musical styles involved. I 
especially enjoyed her performance (a 
record first, I believe) of Mrs. Faxon’s 
lovely piece, one deserving of more at- 
tention from organists everywhere. 

It was a pleasant change to review a 
disk which features a co-artist and of- 
fers an opportunity to hear the organ in 
its frequent use as accompaniment. This 
combination is particularly significant 
since Mr. Jagel and Mrs. Phelps work 
regularly together in the Mother 
Church. That theirs is a musically com- 
patible relationship is amply proved by 
results recorded. Soloist and accom- 
panist function as a team, each doing 
whatever necessary to make music and 
words live as one emotional experience. 
I found the excerpts from Mendelssohn's 
oratorios rewarding beyond measure, 
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the Katherine Davis work dramatic and 
stirring. This should be another best 
seller for it matches the quality and 
content of the 12 previous releases. 


Instru- 


BRUCE PRiNCE-JOSEPH, 
ments,” St. Paul’s Chapel, Columbia University, 
N.Y.; HiFiRecords 12” LP R-720, $4.95 (stereo 
at $5.95). 
Toccata and Fugue in D minor; Fugue in G 
minor (“Little”) Bach 
L’Organo Primitivo Yon 
Toccata in B minor Gigout 
Agincourt Hymn Dunstable 
Marche Champétre Boex 
Prelude, Fugue and Chaconne Buxtehude 
Will O’ the Wisp Nevin 
Toccata (Symphony 5) Widor 
This is Mr. Prince-Joseph’s second re- 
cording using Columbia’s Aeolian-Skin- 
ner organ (see TAO, Jan. 1958). While 
lack of stereo equipment prevented criti- 
cal comparison of monaural and stereo 
review copies, the music was obviously 
programed, played and recorded with 
stereo in mind. Personally I’m not yet 
ready to make the switch to stereo, 
certainly not for the organ music cur- 
rently available in that form. My chief 
complaint with this monaural disk is 
with the liberties of tempo and registra- 
tion, some of which may be blamed on 
“recording for stereo.” 


“King of 


Unnecessary stop changes, peculiar 

combinations and ether inappropriate 
freedoms detract considerably from the 
total musical effect. Yon’s delightfully 
simple piece (which the composer indi- 
cates for one 8’ flute, sempre pp and 
sempre a tempo) loses its primitive 
character completely through uncalled- 
for registrations and tempo changes; 
the Gigout Toccata concludes with an 
elaborate extension of the final chord 
not found anywhere in the _ printed 
music. To top it off, my copy was press- 
ed off-center, making the results 
especially disturbing when notes or 
chords are held any length of time. 
If you’re a stereo bug perhaps that ver- 
sion will be of interest; the monaural 
is most disappointing. 
Editor's Note: One also wonders how HiFi- 
Records has the temerity to use a well es- 
tablished recording series name. If the idea 
was to create confusion in anyone's mind, it 
was a completely useless one, for no one 
will be likely to mix up the well known 
Aeolian-Skinner series with this. 


PRAISE TO THE LORD (Hymns of the 
Church Year), Choirs of the Church of the 
Ascension (N. Y.), Vernon de Tar, conductor; 
and General Theological Seminary (N.Y.), Ray 
F. Brown, director; Columbia 12” LP ML-5334, 
$4.98. 


Two of New York City’s better choirs 
recorded this under the auspices of the 


CHARLES M. EVE 


Mr. Eve has been appointed organist and 
choirmaster of All Angel's Episcopal Church, 
New York. Prior to this he had held a simi- 
lar position in All Saints’ Episcopal Church, 
Brooklyn, N.Y. He is a native of Colorado, 
received his bachelor of music degree from 
the University of Colorado. In 1956 he won 
second prize in the AGO national student 
playing competition. His organ teachers 
have been John Mosely, Everett Jay Hilty 
and Vernon de Tar. He will supervise the 
installation of a new three manual Estey or- 
gan in All Angels' Church, scheduled for 
completion in March 1960. 


Joint Commission on Church Music of 
the Episcopal Church. The 24 hymns 
chosen from The Hymnal, 1940 represent 
a wide variety of musical sources down 
through the ages. Appropriately, each 
side features one choir singing 12 
hymns; the result is a hymn-program 
by Mr. de Tar’s mixed choir and an- 


other by Mr. Brown’s male choir—a 
most enjoyable and striking contrast. 

Here is proof positive that hymns can 
be moving musical experiences, perhaps 
more meaningful to those who worship 
than much of the stuff offered as an- 
thems in many of our typical Protestant 
and Catholic churches. 

Both Messrs. de Tar and Brown make 
use of every means for variety and con- 
trast, i.e., melody in unison for all voices 
(or a single section) against organ ac- 
companiment, descant (such as men 
singing the melody with women on des- 
cant, to organ accompaniment), unac- 
companied singing, free organ accom- 
paniment, etc. Words are always dis- 
tinct with tempo and dynamics suited 
to the inherent mood of each verse. 

Every serious organist and/or choir 
director should get a copy of this disk 
and avail himself of the repeatable op- 
portunity to see (and hear) what can be 
done with simple hymns to make them 
vital religious and musical experiences 
for both choir and congregation. 
Editor's Note: As TAO readers have gathered 
from comments in the "Recitals and Con- 
certs" columns, a service in Ascension Church 
is truly a moving experience. When Vernon 
de Tar “belts out’ a hymn, and his choir 
sings with its customary power and beauty, 
it is no wonder that the congregation joins 
in more heartily than is noted almost any- 
where else in greater New York today. 
MARILYN MASON, “The Art of the Organ 
Builder,” Schantz organ (1955), St. Mary’s Epis- 
copal Cathedral, Memphis, Tenn. Schantz 12” 
LP CM7001, produced by Mirrosonic Records, 


Ltd., $4.95, postpaid from Schantz Organ Co., 
Orrville. Ohio. 
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Haydn-Biggs 
Creston 


Musical Clocks (six movements) 
Suite for Organ (1957) 

Prelude and Fugue in G Bach 
Fantasia: Ein’ feste Burg ist unser Gott Reger 


Here is the first in a new series re- 
corded for the Schantz Organ Co. by 
Mirrosonic Records, Ltd., producers of 
the monumental ICO documentary re- 
cordings. If subsequent releases live up 
to the quality of this volume, Schantz 
should command a large following for 
the series. 

The Haydn and Creston works I was 
privileged to hear Dr. Mason play in 
Sacramento last June (see Recitals and 
Concerts columns). At that time I was 
particularly impressed with Paul Cres- 
ton’s suite, commissioned by Miss Mason 
in 1957 and played regularly by her in 
recital since its completion. Personally 
I consider this 3-movement work one of 
the finest yet produced by an American 
composer. Thanks to this excellent re- 
cording, all organists may now have an 
authoritative rendition to enjoy and to 
study in repeated hearings. Dr. Mason’s 
playing of the six musical clock pieces 
is rhythmically stimulating and tonally 
delightful, with all registrations speci- 
fically indicated among the album notes 

My only disappointment came in the 
Bach Prelude which was registered 
throughout on Positiv flute with 8’ Bas- 
son (no 16’) in the pedal, much too light 
and transparent for my taste in this 
music. The Fugue was wisely realized 
in a more traditional manner, with prin- 
cipals and mixtures for major sections 
and a good solid pedal line throughout, 
building with additional resources 
toward a climactic and thrilling con- 
clusion. 

Reger’s Fantasia is one of his more 
demanding and complex works, one 
which may or may not be considered 
great music. Whatever the case, this 
first recorded performance is so terrific 
in every way that I found myself un- 
able to do anything but listen intently 
to the exciting musical sounds that filled 
the living room. 

Mirrosonic’s surfaces are perfection 
itself; jacket notes include organ stop- 
list, detailed registrational data and in- 
formation on composers and music. If 
you can’t afford this one now, be sure 
it’s on your Christmas list! 


WET TOE IN A HOT SOCKET—Phyllis Diller 
at the Bon Soir. 12” LP, SP-6002, Mirrosonic 
Records, Ltd., $4.98. 


If any of you devoid of a sense of hu- 
mor have not already flinped your lid 
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from reading the above—move over—the 
remarks below would not interest you. 
The recording company is the same that 
produced the ICO series and the Marilyn 
Mason disc (see above), and the perfec- 
tion techniques are quite as apparent 
in this wildly divergent excursion. 

So far as I’m concerned, this is one of 
the most screamingly funny platters 
ever made. And the occupant of the 
grooves is about the most charming 
madwoman I’ve ever met. Her sense of 
timing, her diabolically clever words- 
in-rhythm-of-a-sort, her material, well— 
oh, go buy the thing and have the time 
of your life. I might suggest, however, 
that you may need to acquire pain 
pills—for your laugh muscles. R.B 


BOOKS 
Harry W. Gay 


PHILOSOPHICAL LIBRARY, 15 E. 40 St., 
New York 16, N. Y. 
Peter Gammond: TERMS USED IN MUSIC, A 
Shor: Dictionary, 55 pages, $2.75. 

This is just what the little volume is 
a short dictionary. There is some vague- 
ness, but one supposes this is the natural 
thing when doing such a work for the 
layman. Even the term “high-fidelity” 
is included along with jazz and popular 
idiomatic expressions. Not especially 
for the well informed, but useful for the 
student. 


CHURCH INFORMATION BOARD, Church 
House, Dean’s Yard, Westminster, London, S.W.1, 
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England (available through H. W. Gray Co., 


Inc. 
MUSIC IN CHURCH, 101 pages, $1.75. 

This is a report of the committee ap- 
pointed in 1948 by the Archbishops of 
Canterbury and York and is interesting 
mainly for the British. Such things as 
music in worship, the Psalms, voluntary 
choirs, etc. are discussed. There is one 
interesting statement to be quoted here 
and the rest can be for the reader's 
study: “If a pipe organ is beyond the 
resources of a village church, a grand 
pianoforte is greatly to be preferred to 
a harmonium or an American organ.” 
We certainly have made an impression, 
haven't we! 

W. W. NORTON CO., INC., New York, N. Y. 
Maurice Lieberman: EAR TRAINING AND 
SIGHT SINGING, 326 pages, $4.95. 

It is almost enough to say that this is 
the finest book of this type we have 
seen. The outline of contents is the ul- 
timate and the examples are profuse and 
well calculated. For a thorough course, 
this is very much so indeed, and a sensi- 
ble book. It should be on the shelves 
of all musicians. 

CONCORDIA PUBLISHING HOUSE, St. Louis, 

o., or Valparaiso University, Valparaiso, Ind. 
Theodore Hoelty-Nickel (editor): THE MUSI- 
CAL HERITAGE OF THE LUTHERAN 
CHURCH, 175 pages, $2.50. 

This is a series of lectures presented 
at the Valparaiso University Church 
Music Seminar during the sessions held 
annually from 1953-1957. Among such 
chapters as Liturgy and Theology, the 
Attaingnant Organ Books, and_ the 
Character of Christian Worship are 
found lectures on Scheidt, Praetorius 
Schiitz, Bruhns, Pachelbel, and Luther. 
This is all very fine work for the Luther- 
an Church and the contributors are to 
be congratulated for having presented 
such worthy contributions. The materi- 
al is all directed to the Lutheran pur- 
pose, and this is as it perhaps should be. 
A very valuable chapter by Leo Schade, 
“The Choral Music of the Lutheran 
Kantorie” is reprinted from a volume no 
longer in print. 


A. W. Binder: BIBLICAL CHANT, 114 pages, 
$5. 


It is good to see so many new books 
on Jewish music appear in such scholar- 
ly style. One cannot repeat too often 
that we have to remain alert and aware 
of what happens in the realm of music, 
and this often is in the form of discover- 
ies of the past or in reconstruction 
of methods and styles. Professor Bin- 
der has done an excellent piece of work 
in presenting in concise manner such 
topics as: The Tropes—-Conjunctives 
and Disjunctives, Prepositives and Post- 
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positives; ‘The Vocal Syllable; Repeated 
“Up-Beat Notes;” Rules for other Sys- 
tems, etc., concluding with a chart of 
the six systems of the Ashkenazic Can- 
tillation. This is a must for those who 
like to call themselves church musicians 
without qualifying the denomination or 
faith. Examples are profusely given and 
the text is without redundancies. 


Noel A. Bonavia-Hunt: IRONS IN THE FIRE, 
13/4d post free from Musical Opinion, 26/27 
Hatton Garden, London, E.C.1, England. 

Subtitled “The Bonavia-Hunt Mem- 
oirs,” this small 170-page book might be 
of considerable interest to those who 
are familiar with the author and his 
reputation in the organ building field. 
The main title is an apt one, for the 
Rev. Mr. Bonavia-Hunt is truly a many- 
faceted person who has interested him- 
self not only in his major fields of re- 
ligion and organ building, but in several 
others, some wholly unrelated, in a way 
of speaking. 

While there probably was nothing of 
shattering import intended, readers may 
well find pleasure in traveling along the 
course of the years with this fine old 
gentleman. Memoirs should be read for 
what they are, we think, and this little 
book gave us enjoyable moments. R. B. 


THE 
NEARLY 
100% 
CURABLE 
CANCER! 


A simple, painless examin- 
ation, the “Pap smear”, 
helps physicians detect 
cancers of the uterus in 
time. When discovered 
early and properly treated, 
this second most common 
cancer in women is nearly 
100% curable. 


Our film, “Time and Two 
Women” will show you how 
to guard yourself against 
uterine cancer. It has al- 
ready saved many lives. To 
see it, call the office of the 
American Cancer Society 
nearest you, or write to 
“Cancer”, c/o your local 
post office. 


AMERICAN CANCER SOCIETY 


Recitalists 


SUMMER RECITAL SERIES, St. Peter's 
Lutheran Church of Manhattan (N. Y.) 

GORDON JONES, Aug. 3: Concerto in 
B flat, Felton; Voluntary on Gibbon’s 
Song 13, Vaughan Williams; Hymnpre- 
ludes on St. Denio and Werde miinster, 
and Sortie in B flat, Whitlock. 


NOVEMBER 1959 


DeWITT WASSON, Aug. 10: Prelude 
and Fugue in G, Bach; A Trumpet Tune, 
Greene; Voluntary, Vol. 2, No. 2, Stan- 
ley; A Lesson, Selby; Concerto No. 3, 
Soler. 

GORDON JONES, Aug. 17: Concerto 
in G, Arne; Fugue in C sharp, Honeg- 
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ger; In dulci jubilo, Komm’ du geistes 
Leben, and Gross Gott, Peeters. 

GORDON JONES, Aug. 24: Sonata 6, 
Mendelssohn; Two Sketches, Schumann; 
Marche Pontificale, Widor. 

J. ALLEN HANSEN, Aug. 31: Dia- 
logue, Magnificat, Dandrieu; Praeludi- 
um, Fuge und Ciaconna in D, Pachel- 
bel; Aria, Ein’ feste Burg, Peeters. 


KATRINA MUNN, and Norma Holmes 
Auchter, pianist, Congregational Church, 
Bradford, Vt., Aug. 24: Prelude and 
Fugue in G Major, Bach; Berceuse and 
Carillon, Vierne; I am black but comely, 
Dupré; Toccata in D minor, Reger; 
Ciciliano (Sonata 2 from flute and cla- 
vier), Bach: Minuet, Agnus Dei and 
Farandole (L’Arlesinne Suite 2), Bizet; 
Two Intermezzos, Brahms; Sonetto del 
Petrarca, Liszt; Hungarian Rhapsody II, 
Liszt; Concerto Gregoriano, Yon. 


LESTER W. BERENBROICK, Reading, 
Pa., Oct. 10: Ricercare, Frescobaldi; Trio 
Sonata in D Major, Op. 3, No. 2, Corelli; 
My Jesus is my lasting joy, Buxtehude; 
Trumpet Sonata, Purcell; Have mercy 
Lord, on me, Bach; Concerto in B flat, 
Op. 4, No. 2, Handel; Sleepers awake, 
Krebs; Prayer, St.-Saens; Sanctus, 
Fauré; Joy of the Redeemed, Dickinson; 
Old Hundredth Psalm Tune, Vaughan 
Williams. 

Presbyterian Church, Madison, N. J., 
Oct. 17 (with members of the Colonial 
Little Symphony Society): Toccata, 
Adagio and Fugue, and Sinfonia, Can- 
tata 35, Bach; Récit de Tierce en taille, 
Grigny; Trio Sonata in D Major, Op. 3, 
No. 2, Corelli; Air Tendre, Lully; Three 
Sonatas, Mozart; Choral in B minor, 
Franck; Sketch in F minor, Schumann; 
Concerto in B flat, Op. 4, No. 2, Handel. 


W. NORMAN GRAYSON, dedication re- 
cital, Austin organ in Calvary Presby- 
terian Church, Riverton, N. J., June 14: 
All glory be to God on high, Bach; Come 
sweetest death, Bach-Fox; Meditation 
dur les Jeux de Fonds, and Arabesques 
sur les flutes, Langlais; Outburst of joy, 
Messiaen; St. Francis of Assisi preach- 
ing to the Birds, Liszt-St.-Saens; The 
Squirrel, Weaver; Choral in A minor, 
Franck. 
JEAN LANGLAIS, 
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Chapel, Boys Town, Nebr., Aug. 27: 
Offertoire sur les grand jeux—Elevation 
(Messe pour les couvents)—Agnus Dei 
(Messe pour les paroisses), Couperin; 
Dialogue for the Communion, Grigny; 
Fugue in E flat (St. Anne), Bach; 
Choral in E Major, Franck; Eli, Eli, 
lama Sabachtani (Seven Last Words), 
Tournemire; Les Bergers (Nativité du 
Seigneur), Messiaen; Ave Maria and 
Ave. Maris Stella (Three Gregorian 
Paraphrases)—-No. 1, Modal Pieces—In- 
cantation for a Holy Day, Langlais. 


BETTY LOUISE LUMBY, dedication re- 
cital, Méller organ, Huffman Baptist 
Church, Birmingham, Ala., Jul. 12: Pre- 
lude and Fugue in E minor, Bruhns; 
Benedictus (Mass for Parishes), Couper- 
in; Flute Solo, Arne; Aria con variazi- 
one, Martini; Prelude and Fugue in G 
Major—Adagio—Fugue in E flat Major 
(St. Anne), Bach; Pastorale, Roger- 
Ducasse; Behold a Rose in blooming, 
Brahms; Introduction, Passacaglia and 
Fugue, Willan. 


ROBERT C. SHONE, National Cathe- 
dral, Washington, D.C., Sep. 6: Magnifi- 
cat, Dandrieu; Magnificat (Tone IX), 
Scheidt; Prelude and Fugue in G Major, 
Bach; Prelude au Kyrie Cunctipotentens 
Genitor Deus, Langlais; Litanies, Alain. 


JOHN HAMILTON, U. of Oregon School 
of Music, Eugene, Oct. 4; All-Bach re- 
cital—Toccata and Fugue in D minor; O 
man, bewail thy grevious sins; Lord, 
have mercy on us; Little Preludes and 
Fugues in C Major, D minor; Prelude 
and Fugue in B minor; Sinfonias from 
Cantatas 156 and 29; Andante (Sonata 
in D minor for harpsichord); Concerto 
in A minor, after Vivaldi. 


LEONARD RAVER, Fontein ker, Voor- 
burg, Holland, Sep. 9: Fantasia Ir, 
Sweelinck; Toccata 5 and Canzona 2 
(Book 2 of Toccatas, 1627), Frescobaldi; 
Prelude and Fugue in F sharp minor, 
Buxtehude; Cantilene, Binkert, 1956, 1st 
performance in Europe; First Suite, 
1958, Kay, 1st performance in Europe; 
Prelude and Fugue in B minor—Herr 
Jesu Christ—Schmiicke dich—Fantasy in 
G Major, Bach. 


EVERETT JAY HILTY, Ottawa (Kans.) 
University (First Baptist Church), Sep. 
27: Verses from the Te Deum, Anony- 
mous; Maria Zart, Schlick; Dic nobis, 
Maria, Cabezon; Toccata per l'Elevazi- 
one, Frescobaldi; Toccata in D minor, 
Buxtehude; Elevation, Tierce en Taille, 
Couperin le Grand; Fantasia in G minor, 
Bach; Voluntary 8, Stanley; Voluntary 
in A Major Selby, Musical Clocks, 
Haydn: Heroic Piece, Franck; O world, 
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I now must leave thee, Brahms; Reed 
Grown Waters, Karg-Elert; Rise up, O 
men of God, Bingham; Postlude for the 
Office of Compline, Alain. 


EUGENE M. NYE, First Church of 
Christ, Scientist, Seattle, Wash., Oct. 4: 
Overture to the Occasional Oratorio, 
Handel; Sinfonia to Cantata 156, Bach; 
Fantasie on How brightly shines, Buxte- 
hude; Noel with Variations, Balbastre; 
Introduction and Trumpet Tune, Boyce; 
Carillon, Sowerby; Flute Tune, Arne; Zu 
Bethlehem geboren, Walcha; Prelude, 
Fugue and Variation, Franck; Deck thy- 
self, my soul, Brahms; The good Shep- 
herd, Benoit; Rondo for the Flute Stop, 
Rinck; Adagio (Symphony 3), Vierne; 
Gaudeamus, Campbell. 
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Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


The 65th season of free organ recitals 
in Carnegie Institute. Pittsburgh. Pa., 
will also be Marshall Bidwell’s 28th sea- 
son as organist, The 1959-1960 recitals 
will begin at a new time—3 p.m. instead 
of 4 p.m. On Nov 1 a Commemoration 
Program will mark the 65th anniversary 
of these recitals, will consist of music 
played during dedication week, which 
was Nov. 5, 1895, with Frederic Archer, 
first organist and director of music. 

National Association of Schools of 
Music will hold its 35th convention Noy 
24-28 in Detroit, Mich. Eight 
choirs participated in the Third Refor- 
mation Day program sponsored by the 
Madison-Florham Park-Hanover Minis- 
terial Association in Grace Episcopal 
Church, Madison, N. J. Oct. 25 The 
music was under the direction of Lester 


W. Berenbroick. 


ROBERT BARLEY 


481 West King Street 
YORK, Pennsylvania 





The Philadelphia Festival of Western 
Hemisphere Music, a season-long festi- 
val, will feature performances by more 
than 60 orchestras, choruses, chamber 
groups, schools, churches and opera 
companies. TAO is informed that or- 
gan recitals and concerts for the 1959- 
1960 season will be integrated. 

The First Presbyterian Church Music 
Series (Ft. Wayne, Ind.) will present 
during the 1959-60 season the following 
organists in recital: Jack Ruhl, staff or- 
ganist, Sep. 29; Donald McDonald, Nov. 
3; Karl Richter, Feb. 16; and Alexander 
Schreiner Mar. 15 .. . The 1959-60 sea- 
son of organ recitals in the Royal Festi- 
val Hall, London, lists the following 
performers: Robert Noehren, Sep. 30 (All 
Bach); Eduard Muller, Oct. 14: Fernan- 
de Germani, Oct. 28; Allan Wicks, Nov. 
11; André Marchal, Nov. 25; Ralph 
Downes, Dec. 9; Peter Hurford, Jan. 20; 
Geraint Jones, Feb. 3; Anton Heéiller, 
Feb. 17; Francis Jackson, Mar. 2; and 
a series of all-Bach programs by Helmut 
Walcha, Mar. 16, 23 and 30, and Apr. 6. 

The Organ Club of England has an- 
nounced a series of three organ recitals 
to be played at Bishopsgate Institute, 
London: W. G. Webber Sept. 1; Frank 
Wright Sep. 8; and Brian Trent Sep. 15 

Ralph Black has been appointed 
Executive Director of The President's 
People to People Music Committee. Mr. 
Black resigned recently as manager of 
the National Symphony Orchestra .. . 
\ new graduate program leading to a 
Master of Sacred Music degree is being 
offered this fall by the Boston University 
School of Theology in cooperation with 
the University’s School of Fine and Ap- 
plied Arts. Coordinator of the new pro- 
gram is George Faxon, chairman of 
church music of the School of Fine and 
Applied Arts and a member of the 
School of Theology faculty. 

The 1960 Lenten Seris of recitals in 
St. Thomas Church, N. Y. is scheduled 
as follows: Mar. 7—John Weaver; Mar. 
14—Program of Choral and Organ Mu- 
sic, Boys of St. Thomas Choir, William 
Self, conductor, Edward Wallace, or- 
ganist; Mar. 21—Clarence Snyder; Mar. 
28—Music for Organ and Viola, with 
Marilyn Mason and Paul Doktor. 

Oxford University Press will publish 
its Oxford Music Bulletin, available at 
no cost, three times yearly in the fu- 
ture . . . The 1959-60 recital series in 
Central Presbyterian Church, N.Y. will 
include: Oct. 13—Flor Peeters; Feb. 9— 
David Craighead; Mar. 8—Alexander 
Schreiner; and Apr. 4—Charles Wilson. 
Recitals are at 8:30 pm. 

1959 recital series in Christ Church in 
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ogg" are: Nov. 29—Preston Rockholt; 
Dec. ohn Fesperman; Dec. 13— 
seg Cc mber Trio; Dec. 20—Shaw 
House Chorus . . . 1959-60 music at the 
Church of the Incarnation, N.Y. C, in- 
cludes the “Great Mass in C minor,” Mo- 
zart, Nov. 5; “Mass to Four Voices,” 
Byrd, Dec. 10; Feb. 4—Stravinsky 
“Mass” and Machaut “Messe de Notre 
Dame” with choir, woodwind and brass 
ensemble; and Four Bach Cantatas, May 
4, with soloists, choir and orchestra. All 
performances are directed by Thomas 
Dunn. 

The Southern Illinois Talent Parade 
Association, the sole purpose of which is 
to search out young Southern Illinois 
student musicians of beginning and ad- 
vanced ability who are seriously working 
toward a career in music, and assist 
them by presentation in recitals, radio 
and TV programs, assumes responsibility 
for all programs. No admission is 
charged to public recitals. The associa- 
tion is staffed entirely by volunteers. In 
the past years, more than 1350 of the 
area’s young musicians have been pre- 
sented publicly. More than $25,000 in 
scholarships have been awarded. 

In addition to the regular series of 
Sunday afternoon oratorios once a 
month in the Evangelical Church of the 
Holy Trinity in New York, John Weav- 
er, organist and choirmaster r, there will 
be a performance Dec. 16 of Ron Nel- 
son’s “Christmas Story,” scored for or- 
gan, choir, brass and timpani. Dr. Nel- 
son, of Brown University faculty, will 
conduct with Mr. Weaver at the organ. 

“Great Choral Works at Evensong” 
are presented every Sunday afternoon in 
St. Bartholomew’s Church, New York, 
during the 1959-60 season from Oct, 4 
through Apr. 24. Special musical ser- 
vices on Wednesday evenings. Jan, 20, 
Mar. 2, Apr. 13 and May 26 require 
tickets of admission, secured from the 
church, in advance. Jack Ossewaarde 
is organist and choirmaster and Charles 
Hunter is assistant organist .. . Church 
of the Resurrection, New York, David 
Hewlett, organist and choirmaster, has 
announced its 1959-60 season of Services 
of Music, following Solemn Evensong, 
the last Sunday of each month. 
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Louisiana 


Pa. presented a Festival of Music Oct. 
18, with Robert Elmore, directing the 
choir, soloists, brass and timpani. 
Clarence Snyder was guest organist in 
the first performance of Elmore’s 
“Psalm of Thanksgiving,” for alto solo, 
2 choirs, 2 organs, 2 brass and percus- 
sion ensembles. 

At the October meeting in Washing- 
ton, D. C. of the Associated Organ 
Builders of America, John J. Tyrrell, 
Executive Vice-President of Aeolian- 
Skinner Organ Co., Inc., was elected 
President of AOB . . . Aeolian-Skinner 
Organ Co., Inc, has announced the re- 
tirement of Stanley W. Williams, its 
Southern California representative. He 
will be succeeded by Robert C. Sproule, 
who lives in Los Angeles. 





Personals 


Concert Management Roberta Bailey 
announces the following about its ar- 
tists: Karl Richter’s third transcontinent- 
al tour in Feb. and Mar. 1960 is more 
than half booked . . . Donald McDonald 
played in Seattle, Wash. Oct. 23, Long 
Beach, Calif. Oct. 27, Ft. Wayne, Ind. 
Nov. 3, and Youngstown, O. Nov. 6... 
Virgil Fox played in Munich, Ge rman) 
Sep. 29, and in Liverpool, Bristol, Bir- 
mingham, and for the BBC in England 
in October before returning to play in 
Allentown, Pa. Oct. 21. 

Ronald ‘Arnatt will play a recital in 
St. Thomas Church, New York, the 
evening of Nov. 16... The First Pres- 
byterian Church in Philadelphia, Alex- 
ander McCurdy, musical director, pre- 
sented recitals by E. Power Biggs Sep. 
30; Flor Peeters Oct. 7; and Robert 
Noehren Oct. 14... John Hamilton will 
give a series of 6 all-Bach harpsichord 
recitals at the U. of Oregon; 3 broadcast 
recitals from the Angeles County 
Art Museum; also recitals in Portland, 
Ore. Nov. 16, Eugene, Ore. Dec. 8, and 
Pasadena, Calif. Mar. 27. 

Dr. Maurice Garabrant, organist and 
director of music in Christ Church, 
Cranbrook, Bloomfield Hills, Mich., and 
longtime and close friend of TAO, died 
Sep. 29 in Harper Hospital, Detroit, 
following a protracted illness. Previous 
to his work in Bloomfield Hills, he was 
organist and choirmaster in the Cathe- 
dral of the Incarnation, Garden City, 
N.Y. from 1927 to 1949, Prior to 1927 
Dr. Garabrant served as assistant or- 
ganist in St. Thomas Church, New York 
In 1934 he was named director of music 
of Adelphi College in Garden City. He 


Los 


had toured this country and Europe as 
a solo organist, and had directed choirs 
and choral groups in nationwide broad- 
casts from Carnegie Hall. He leaves 
his wife, a son and two daughters. 

Karl Richter, German organist and 
harpsichordist, returns for his third 
American tour in Feb. and March 1960. 
The Neuport Company in Nurnberg is 
providing a large harpsichord, to be used 
both in solo and ensemble music in some 
cities Virgil Fox in Sept. played 
in The American Church and Notre 
Dame in Paris, the Abbaye of Roya- 
mount near Paris, and in St. Matthew's 
Church, Munich. His Nov. perform- 
ances will be: Nov. 6—Berea, O.: Nov 
8—Chicago, Ill.; Nov. 11—Des Moines, 
Iowa; Nov. 13—Sioux Falls, S. D.; Nov. 
15—Minneapolis; and Grand Rapids, 
Mich, Nov. 17. His first release for 
Capitol Records will be released in No- 
vember, entitled “The Virtuoso Organ- 
ist,” 

Lawrence Moe played an all-Buxte- 
hude recital Oct. 4, will play another 
program on Nov. 12 and a third on Feb 
14 in Hertz Hall of Music, University 
of California, Berkeley .. . Adolf Torov- 
sky, organist and choirmaster, Epiphany 
Episcopal Church, Washington, D.C., 
was honored on his 40th anniversary in 
his post on Sept. 26. 

James Houston, Herrin, Ill. will pre- 
sent a series of vesper organ programs 
on Sunday afternoons during the 1959-60 
season throughout southern _ Illinois 
churches and radio stations John 
Weaver played dedicatory recital on the 
new Austin organ in Central Baptist 
Church, Providence, R. I. Oct. 30 and 
the dedicatory recital on the Austin in 
Church of the Redeemer, Baltimore, Md 
Nov. 2. He played a recital in Pitts- 
burgh Oct, 19, will play at Methuen 
Memorial Music Hall Nov. 18, Union 
College, Schenectady, N.Y. Mar. 6, 
South Congregational Church, Hartford, 
Conn, Mar. 13, First Baptist Church, 
Philadelphia Mar. 30, and in Reading, 
Pa. Apr. 30. Other recitals by Mr. Weav- 
er will be in the Little Church Around 
the Corner, New York Dec. 6, and St 
Thomas Church, New York, Mar. 7. 

Alexander Schreiner will be the fea 
tured artist at the Annual Bach Festival 
in First . Congregational Church, Los 
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Angeles, Nov. 20, will play in Modesto, 
Calif. Nov. 22... . Claire Coci played a 
recital in First Baptist Church, Phila- 
delphia, Pa. Oct. 11, will play at West 
Liberty (W. Va.) State College Nov. 10, 
and will give the dedicatory recital on 
the new Wicks organ at the Society ot 
Ethical Culture, New York Nov. 22. 

Robert Baker played a recital in San- 
dusky, O. Oct. 28, will conduct a maste1 
lass in Rock Island, Ill. Nov. 16, will 
play a recital in Denver, Colo. Nov. 18, 
and in Providence, R. 1. Dec. 9... On 
Oct. 14 The Brick Presbyterian Church, 
N.Y. honored Dr. Clarence Dickinson, 
its organist and choirmaster, on his 50th 
anniversary at this post. In 1928 Dr 
Dickinson founded the School of Sacred 
Music, Union Theological Seminary and 
was its director until 1945. Now 86, Dr. 
Dickinson remains one of the best loved 
and most energetic men in the organ 
profession, and TAO extends its own 
felicitations on this occasion. 

David W. Hinshaw, formerly at How 
ard Park Methodist Church, Baltimore, 
Md., has been appointed Instructor in 
Church Musie and organist-choir direc- 
tor of the Episcopal Theological Semi- 
nary of the Southwest, Austin, Tex. and 
choir director in St, Martin’s Lutheran 
Church in the same city... At a recent 
meeting of the Board of Directors, ap- 
pointment was made of John J. Tyrrell 
is executive Vice-President of Aeolian 
Skinner Organ Co., Inc 
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factor in pipe articulation or transient 
response is NOT the action, but the con- 
struction of the wind chest. This is a 
point obviously not understood by many 
people, 


Certainly the slide chest is the only 
chest today which meets this specifica- 
tion of an adequate key chamber as well 
as giving uniform speech or transient 
response across an_ entire division. 
Whether the pull-down action on a slid- 
er chest is electrical, pneumatic, or me- 
chanical, it will not affect the initial 
transient response of the pipework since 
all oscillatory or overshoot characteris- 
tics produced by the pallet will be 
damped by (i.e., settle? down in) the 
key chamber before entering the pi 
work. One comment about action: The 
remaining trait to be desired is response, 
and at the present time tracker action 
is by far the most responsive and, con- 
sequently, the most desireable means of 
operating a slider chest. 


I base my conclusions on my experi- 


ence as an organist, an organ technician 

for the E. H. Holloway Corporation, and 

a student of electrical engineering at 
Purdue University. 
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UNUSUAL OPPORTUNITY for an ambitious 
young man to secure a a of 
»ipe organ building and work into a respon~ 
ja xd position, Reply: THE AMERICAN 
ORGANISE, Box T-6, 280 Broadway, Staten 
Island 10, N. Y. 


WANTED: Cinema-Theatre Unit Organ 
‘Memorabilia; Hope-Jones history; Unit Con- 
sole Fotos-specs. Alden Miller, 3212-34th Ave. 
South, Minneapolis 6, Minn, 


POSITION WANTED—German organist and 
cho.rmaster, Commissioner of a Dean District, 
32, presently emptoyed, desires full-time posi- 
tion in un.versity, college or Protestant 
church, State exams (equivalent to Master 
of Music) with Prof. Walcha. Several de- 
grees. Many years experience, recital, con- 
ducting and teaching (also music-theory, 
compos.tion) . Many = excellent references. 
Write: Box D-4, c/o The American Organist, 


280 Broadway, Staten Island 10, N. Y. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 
(x—Concert Management Roberta Bailey) 


AKIN, Nita, Mus. Doc.t 
3000 Hamilton Blvd., 
ANGEL, Clark B.* 
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New York 6, N'Y. 
ATKINSON, Charlotte and William, Organist, 
Choirmaster, Vista Community Church, 
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BARLEY, Robert* 
BERLINSKI, Herman* 
BERRYMAN, Edward* 
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BEYMER, Paul Allen* 
BIDWELL, Marshall, Carnegie Institute, 
Pittsburgh 13, Pa. 
BIGGS, Richard Keys* 
BINGHAM, Seth* 
BITGOOD, Roberta* 
BLANCHARD, William G.* 


CASSELS-BROWN, 

CHANEY. Harold* 

CLARK, Robert R.* 

CLOKEY, Joseph W.* 

COATS, Donald* 

COCHEREAU, Pierre-x 

COCI, Claire*t 
Organ Studio, 175 W. 72 St., N. Y. 23, N. Y. 
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DONALD McDONALD 


"Everything he did displayed a keen awareness 
of rhythmic flux & tensions . . . This, combined 
with impeccable clarity of articulation and fastidi- 
ous registration, resulted in a quality of attention- 
compelling excitement throughout, and a general 
feeling of exaltation that occasionally bordered on 
the ecstatic." 

Toronto Globe and Mail, Sept. '59 


Concert Management Roberta Bailey Westboro, Mass. 
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